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ROYAL ITALIAN OPERA, COVENT GARDEN. 


MDLLE. PAULINE LUCCA. 
THIS EVENING (SATURDAY), Mar 1ltq, 


‘“FRA DIAVOLO.” 


PROSPECTIVE ARRANGEMENTS. 


Extra Night.—Mdlle. Adelina Patti. 
On MONDAY NEXT, May 13th, “IL BARBIERE DI SIVIGLIA.” 


Mdlle. Pauline Lucca. 

On TUESDAY NEXT, May 14th, “L'AFRICAINE.” On this occasion the 
Opera will commence at Eight o'clock, instead of Half-past Eight, as on other 
evenings. 

Extra Night.—Mdlle. Adelina Patti. 


On THURSDAY NEXT, May 16th (for the first time this season), “‘DON 
GIOVANNI.” 


Mdlle. Pauline Lucca. 
On SATURDAY, May 18th, “‘LE NOZZE DI FIGARO." 


Extra Night.—Mdlle. Pauline Lucca. 
On MONDAY, May 20th, “FAUST E MARGHERITA.” 





HER MAJESTY’S THEATRE, 


Debut of Signor MONGINI. 
THIS EVENING (SATURDAY), Mar 111x, 


‘| LOMBARDI.” 


Oronte, Signor Mongini ; Arveno, Signor Tasca; Pagano, Mr. Santley; Pirro, 
ane vrs Viclinda, Mdlle. Corsi; Sotia, Madame Tagliafico; and Giselda, 
e, Titiens. 


ConpuctoR - - - - - - Signor ARDITI. 


To conclude with a new Ballet Divertissement, entitled 
“LES NYMPHES.” 


“ Falstaff.” 

TUESDAY NEXT, May 14th, will be performed Nicolai’s Opera, ‘“‘ FALSTAFF.” 
Fenton, Mr. Hohler ; Signor Ford and Signor Page (abitante di Windsor), Mr. Santley 
and Signor Gassier ; Sir Giovanni Falstaff, Herr Rokitansky; Dottore Caio, Signor 
Bossi; Slender, Mr. Lyall; Annetta Page, Mdlle. Sinico; Madame Page, Mad 
sry egy sf Madame Ford, Mdlle. Titiens (who will sing in the third act the 

ale. ’amor (lel mondo,” composed iti). 
Sooner Sig Mind aby , posed expressly for her by Signor Arditi) 


RYSTAL PALACE.—ALWAYS DELIGHTFUL.— 
ardens and Park in S i = 
Spey s Vaca in Spring beauty, with other attractions.—Now is the Time 
WEDNESDAY.—Great Choral Concert of 5000 Children of the Tonic Sol-fa Asso- 
wae oe on Great Handel Orchestra. 
AY to FRIDAY.—One Shilling; Children, Sixpence. Open at 10 o'clock. 
SATURDAY —Third Grand Opera Concert by Artists from Her Majesty's Theatre. 
dmission by Guinea Season Ticket free, or by payment at doors Five shillings; 
or by Half-crown admission Tickets, if purchased before the day of the Concert. 
pNore.—The New Guinea Season Ticket now on issue admits until 30th April 1868, 
mene tt seein first pe special days embraced in the programme of the coming 
ises unusual attractions, and is ‘‘ THE BEST NEA'S WOR 
IN THE WORLD." It should be had by EVERY ONE. — — 


: T. GEORGE'S HALL.—Mn. OBERTHUR’S EVEN- 

on — CONCERT, on TugspaY, June 4th, where a Selection from his Opera, 

ted oris de Namir " (which was performed at the Ducal Court Theatre in Wies- 
en), will be given for the first time in England. Conductor, Mr. Benedict 


POSTPONEMENT. 
DLLE. RITA FAVANTI’S CONCERT, announced 


Gavemne” 15th May, at the BeetHoveNn Rvows, is postponed, owing to a domestic 




















TO THE MUSIC PUBLISHING TRADE. 


Unreserved Sale of the whole of the vast Stock of Music Plates and valuable Copy- 
rights of Messrs. T. D’ALmaing & Co., by direction of the Executors of the late 
T. G. Macxintay, Esq., F.S.A., in order to wind up the estate. The Goodwill 
of the Pianoforte Trade has been disposed of to Mr. Emery, the late manager. 


R. ROBINS will Sell by Auction, at the Rooms, 21, 
Old Bond Street, on Monday, May 20th, and ten following days, at One 

o'clock precisely (Sunday excepted), as previously advertised, 

THE MUSIC PLATES, ABOUT 90,000 IN NUMBER, 
TOGETHER WITH 
THE IMPORTANT COPYRIGHTS 
oF 
Messrs. T. D‘ALMAINE & Co., 


Comprising an immense Selection of Vocal and Instrumental Music, embracing the 
works of many of the most eminent native and foreign composers, living or dead; 
the whole constituting a Sale almost unprecedented in magnitude and importance of 
its class. On view one week prior to the Sale, commencing May 13th. 

Catalogues, price 2s. 6d. each [gratis to the trade], may be had of P. 8. Brisley, 
Esq., solicitor, 4, Pancras Lane, Cheapside, E.C.; at the Rooms, 21, Old Bond 
Street; and of Mr. Robins, 5, Waterloo Place, Pall-Mall, S.W. 


HE THIRD BALLAD CONCERT.—On Tuesday 
evening, May 21, at Sr. James's Hau, the THIRD of the LONDON BALLAD 
CONCERTS, Director, Mr. JOHN BOOSEY. Artists—Miss Louisa Pyne and 
Madame Sherrington, Mdlle. Liebhart, Miss Edith Wynne, Miss Banks, Misses 
Wells, and Madame Sainton-Dolby ; Mr. Cummings, Mr. Montem Smith, Mr. Winn, 
and Mr. Weiss. The Glees and Madrigals under the direction of Mr. J. L. Hatton; 
Pianoforte, Miss Madeline Schiller. Conductors, Mr. Frank Mori and Mr. J. L. 
Hatton. The programme will include the following songs:—1. “Oh! dear what 
can the matter be?” ‘‘ The harp that once through Tara's halls ;” and ‘“* John Ander- 
son, my jo, John”"—Miss Louisa Pyne. 2. ‘‘Bid me discourse;" ‘‘The Angel's 
whisper” (Lover)—Miss Edith Wynne. 3. ‘‘ Within a mile o’ Edinburgh ;” “ Come 
lasses and lads’—Mdlle. Liebhart. 4. “Jock o' Hazeldean;” “‘Oh! the oak, the 
ash, and the bonny ivy tree’—Miss Banks. 5. “Caller Herrin’;” Strangers yet” 
(Claribel); and “The green trees whisper” (Balfe)—Madame Sainton-Dolby. 6. 
“My pretty Jane;” “Sally in our Alley’—Mr. Cummings. 17. “ Honour and 
Arms” (Handel); ‘* While the lads of the village” (Dibdin)—Mr. Weiss. 8. ‘Oh, 
say not woman’s heart is bought”"—Mr. Montem Smith; “The Vicar of Bray—Mr. 
Winn. 9. Vocal Duets—‘‘ My pretty page, look out afar; “I know a bank”—the 
Misses Wells. ‘‘O, willow, willow, willow;” “Oh, for a husband;” and ‘‘ The Por- 
trait’—Madame Sherrington. Miss Madeline Schiller will perform Moscheles’ “‘ Re- 
collections of Ireland,” Benedict's “ Albion” Fantasia on English airs. Stalls, 6s. ; 
Family Tickets, to admit Four, 21s.; Balcony, 3s.; Tickets, 2s. and 1s.; to be had 
of Mr. Austin, 28, Piccadilly; Chappell and Co., 50, New Bond Street; Keith, Prowse, 
and Co., Cheapside; and Boosey and Co,, No. 28, Holles Street. 


AY 137ra.—Mr. HOWARD GLOVER’S BENEFIT 
Stink CONCERT, at Sr. James's Hatt, Monday Morning, to commence at Two 


AY 13rxn.—Mr. Sims Reeves, Mdme. Sainton-Dolby, 
and Miss Louisa Pyne; Mdlle. Drasdil, Mdlle. Marie Gondi, Mr. Farquharson, 
Mr. G. Perren, Miss Rose Hersee, and Mdlle. Louise Liebhart, Miss Edith Wynne, 
Herr Reichardt, Miss C. Vandeleur, Mr. and Mdme. Weiss, Mr. Wilford Morgan, Mr 
G. F. Jeffreys, and Mdme. Rudersdorff; M. Sainton, Miss Kathleen Ryan, Miss 
Matilda Baxter, and Mr. Chas. Hallé have kindly given their services for Mr. HOW- 
ARD GLOVER'S BENEFIT CONCERT, at Sr. James's Hatt, on Monday, 
May 13th. A few Fauteuils d‘Orchestre, 10s. 6d.; Stalls, 5s. ; Reserved Seats, 4s. ; 
Balcony, 3s.; Gallery, 28.; Area, 1s. Tickets to be had of Messrs. Chappell, 50, 
New Bond Street; Jeffery’s 21a, Soho Square; Duncan Davison, 244, Regent Street ; 
Keith and Prowse, Cheapside; Mr. Howard Glover, 7, Crescent Place, Burton Cres- 
cent, W.C.; and at Austin’s Ticket-office, St. James's Hall. 


ISS ROSE HERSEE will give THREE CONCERTS, 
May 15, June 12, and July 10, at her residence, 8, WESTBOURNE Square, under 
the immediate patronage of Her Grace the Marchioness of Downshire, the Countess 
Beauchamp, Lady Trimleston, the Lady Alice Hill, the Hon. Mrs. Phipps, the Hon. 
Miss Barewell, Mrs. Leo Schuster, Miss Otway. Artists—Miss Louisa Pyne and 
Mdlle. Liebhart, Mdme. Martorelli Garcia and Miss Rose Hersee, Mdme. Sainton- 
Dolby and Miss Palmer, Miss Julia Elton and Mdme. Berger Lascelles; Messrs. George 
Perren, Wiltord Morgan, Montem Smith, and Wilbye Cooper. Messrs. Lewis Thomas 
and Winn, Signori Ciabatta, Gustave Garcia, Caravoglia, and M, Jules Lefort. Piano- 
forte—Mdlles. Madeline Schiller and Kathleen Ryan, Messrs, Horton C. Allison and 
Tito Mattei. Violin—Mdlle. Emilia Arditi. Violoncello—M. Paque. — Flute—Mr. 
Sidney Pratten. Harp—Mr. Balsir Chatterton and Mr. Cheshire. Guitar—Mdme. 
Sidney Pratten. Harmonium—Herr Louis Engel. Concertina—Signor Giulio 
Regondi. ductors—Mr. Benedict, Mr. C. J. Hargitt, Sig. Traventi, M. Talexy, 
Herr Lehmeyer, and Mr. Francesco Berger. Tickets one Guinea; Three for two 
Guineas, 
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AY 20.—THE Masters CHARLES and ARTHUR 


LE JEUNE will perform on the Great Organ in EXETER HALL, and 
also on the Pianoforte. Several Solos from the Oratorios will also be sung by Miss 
Louisa Pyne, Madame Cherer, and Miss Susan Galton. To commence at Eight 
o'clock. Tickets, specially reserved seats, 103. 6d., 5s. (numbered), 2s. 6d., and Is. 
eaeh. To be had of Mr. J. Mitchell, Royal Library, 33, Old Bond Street ; of Keith, 
Prowse, and Co., 48, Cheapside ; and at Exeter Hall. 

“ Pwo very young organ players, the brothers Le Jeune, are making some stir in 
our world of music.”"—Atheneum, 

“ Their performance on the organ at St. 
they astonished and delighted us all.”— John Goss, Esq., 
Cathedral, 


PTOMMAS’S EVENING CONCERT, May 15ru, at 
the Hanover Square Rooms. Vocalists: the Misses Banks, T. Wells, L. 
Hann, Ida Gilliess, M. Stocken ; Messrs. Montem Smith, Wilford Morgan, and J. G. 
Patey. Piano: Messrs. Ganz, Charles Salaman, and F. Berger. Harmonium: 
Herr Engel. Harps: Messrs, E. Roberts, Lockwood, Saunders, and Aptommas, A 
Select Chorus, First Part: Music to Bunyan's Allegory, ‘‘ THE PILGRIM'S 
PROGRESS.” Second Part: Miscellaneous Morceaux, including “THE HYMN 
OF GARIBALDI,” in which Mr. Apt:mmas was enthusiastically received during 
his recent Tournée in Italy. Tickets, 10s. 6d., 5s., and 2s, 6d, ; to be obtained at the 
Music Warehouses, and of Mr, Aptommas, 13, Nottingham Place, W. 


ISS ADELAIDE BLISS has the honour to announce 

that her FIRST CONCERT will take place at the BeetHoven Rooms, Harley 

Street, Cavendish Square, on Tuesday Evening, May 14th. Vocalists: Mdine,. Sauerbrey, 

Miss Barry Eldon, Miss Adelaide Bliss, Mr. Frank Elmore, Mr. Renwick. Instru- 

mentalists: Pianoforte, Miss Ellen Bliss, pupil of Mr. Benedict; Harr, Herr Ober- 

thur; $Violin, Mon. A. Vivien; Violoncello, Herr Schuberth; Accompanist, Mr. 

Henry Parker; Conductor, Herr Schuberth. Tickets may be obtained at Messrs. 
Duncan Davison and Co., 244, Regent Street. 


N ISS MARIE STOCKEN has the honour to announce 


Paul's Cathedral was truly wonderful— 
Organist of St. Paul's 











to her Friends and the Public that she will givean EVENING CONCERT, 
at the Begtuoven Rooms, 27, Harley Street, Cavendish Square, W., on Tuursbay, 
May 16th, 1867, to commence at Eight o'clock precisely. Artists: Vocalists—Miss 
Emily Spiller, Miss Marie Stocken, Miss Julia Elton, Mr. Alfred Hemming, Mr. 
Trelawny Cobham, and Mr. Renwick; Instrumentalists—Harp,gHerr Oberthur, 
Pianoforte, Miss Clinton Fynes ; Conductors—Herr Lehmeyer and Mr. King Hall. 
Tickets—Reserved Seats, 10s. 6d.; Unreserved Seats, 5s,; Family Ticket (to admit 
Three), 21s.; which may be had of Duncan Davison & Co., 244, Regent Street ; 
Schott & Co., 159, Regent Street; and Miss Marie Stocken, 2, Monmouth Road 
North, Bayswater, W. 


ERR and Mapame SAUERBREY’S EVENING 


CONCERT, Fripay, May 17th, BeetHoven Rooms, Harley Street. Vocalists: 
Mdlle. Liebhart, Madame Sauerbrey, Mr. Frank Elmore; Pianoforte: Miss Glass, 
Herr Sauerbrey; Violin: M. Vivien; Harp: Mr. Wright. Stalls, 7s.; Family 
Tickets to admit Four, £1 1s. ; Unreserved Seats, 5s.; at Chappell & Co.'s, Ashdown 
& Parry's, and at Herr Sauerbrey's, 33, Manchester Street, Manchester Square. 


ADAME SAINTON-DOLBY and Mons. SAINTON 

beg to announce that their ANNUAL GRAND MORNING CONCERT 

will take place at St. James's Hatt, on Monday, May 20th, 1867, to commence at 
Half-past Two o'clock precisely. Vocalists: Madame Maria Vilda and Mdlle. 
Liebhart, Miss Louisa Pyne, Miss Edith Wynne, Miss Ada Jackson, and Malle. 
Enequist, Miss Susan Pyne and Madame Sainton-Dolby, Signor Naudin and Signor 
Ciampi, Mr. George Perren, Signor Gustave Garcia, Mr. Jules Letort, and Mr. W. 
H. Weiss. Pianoforte, Madame Arabella Goddard. Violins: Mr. Hill, Mr. Holmes 
Herr Pollitzer, and M. Sainton. Conductors: MM. Benedict, Deacon, and Zerbini, 
Stalls, 10s. 6d.; Balcony, 5s.; Area, 3s.; Admission, 1s. Tickets may be obtained 
of Madame Sainton-Dolby and Mons. Sainton, at their residence, 5, Upper Wimpole 
See, .) ae 4 7 New Sond Street; Keith, Prowse, & Co,, 48 
eapside; George Dolby and Townsend, 230, Regent Street; stin’s 
Ticket Office, St. James's Hall, 28, Piccadilly. . ar en Se 


* LJ ERR LEHMEYER has the honour to announce that 

his ANNUAL GRAND CONCERT will take place on Wepnespay EveNnine 

og we ot Fame o the + yp ve — Harley Street, on which occasion he will 
assisted by the most eminent Artists of the Season. All infi i 

Leumeyrsr, 37, Alfred Place, Bedford Square. a nee 

















DUBLIN.—MR. GASKIN’S VOCAL CLASSES. 
To following popular New Songs and Duets will be prac- 


tised by the Pupils of Mr. Gaskin’s Vocal Classes during the present Session :— 
Sona, “‘SIGHING FOR THEE”, 
Batiap, “THE SPRING” . —— i ne ae 
Dogt, ‘WHEN THE WIND BLOWS IN FROM THE 


Jules Benedict, 
Wellington Guernsey, 


> ae eas . 
Soxe, “MY SWEETHEART WHEN A BOY” 
Cavativa, “*MID THE ROSE LEAVES". 
BatiapD, “‘ THE MAID OF MURIANO” 
Batiap, “SHE NEVER CAN BE MINE” 


Henry Smart, 
Wilford Morgan, 
Wellington Guernsey. 
J. Guglielmo, 

W. Allen Snaith, 


MISS MADELINE SCHILLER 


Will play ASCHER'S last 
NEW AND POPULAR FANTASIA, 


“L'AMOUR DU PASSE,” 





MR. BOOSEYS THIRD BALLAD CONCERT, 
ST. JAMES'S HALL, TUESDAY EVENING, May 21. 





ADDRESS; 
PAGANINI REDIVIVUS, 
2, NORTHUMBERLAND COURT, 
CHARING CROSS, LONDON. 

[AT PRESENT IN TOWN.) 


O THE BENEVOLENT.—A Professional Gentleman 


(Mr. Rophino Lacy, Arranger for the English Stage of ** Fra Diavolo,” “ Cinde 
rella,” etc. ), known for many years bi th ina Musical and Dramatic capacity, now | in a 
helpless on a bed of sickness, with all resources exhausted, respectfully and earnestly 
APPEALS to the Benevolent IN AID of his FAMILY and himself:—Further 4 
preer ye J be — of = : ype New Bond Street ; Mr, Mitchell, Old 

on reet; and C, Lonsdale, 26, Old Bond Street ; and by who’ 
will be most thankfully received. ; F PS ae oe 


Miss KATE GORDON will play Ascuer’s Romance, 


“ ALICE,” Ascuer’s‘* L'AMOUR DU PASSE." and Wattacr’ 
—" CZAR," at Myddelton Hall, May 27th, and at her Evening ee 
ne : 


\{ ISS KATHLEEN RYAN will play “THE se 
N SONG," by Howarb GLover, at the Aiea pM rll al 


ee Morning, May 13th. Tickets at Duncan Davison’s, 244, Regent 


\I ISS ROSE HERSEE will sing Benegpicr’s popular 
| Variations on “THE CARNIVAL OF VENICE,” May 13th, at St 
James's Hall; 15th, her own First Concert; 23rd, Cambridge; 25th, Drury Lane 
Theatre (Balsir Chatterton’s Concert); and 27th, St, James's Hall. 

















Mis EMILY SPILLER will sing the new Irish ballad, 


by Avcustus Grevitte, “OH COME TO GLENGARIFF!" i i 
Stocken's Concert, May 16th. : en 


Miss MARIE STOCKEN will sing “THE SPRING” 


(by WRLLInGTon GusRnsey), at the Beethoven Rooms, May 16th. 








\ ISS JULIA ELTON will sing Ranpeccer’s Cradle 
4 


Song, ‘*‘ PEACEFULLY SLUMBER,” at St. George’s Hall, May 15th, 





ADAME FLORENCE LANCIA’S Grand English 


Opera Company will perform during the ensui -Roy 
Bid, Opera Cor pany Pp ig isuing week at the Theatres-Royal, 





MR. EMILE BERGER. 
M:: EMILE BERGER begs to announce to his Friends 


and Pupils that he will return to London for the Season on the 20th of May. 
All communications respecting Concerts, Lessons, etc., etc., address, care of Messrs, 
Duncan Davison & Co., 244, Regent Street, London, W. 
Glasgow, April 9th, 1867. 


M® LEONARD WALKER will sing “LARGO AL 

FACTOTUM,” “SULLA POPPA DEL MIO BRIK," and “ MIRA DE 
ARCEBE LAGRIME" (the Duet from 7rovatore), at the Myddelton Hall, Isling- 
ton, on the 27th inst. : ‘ 





*. LEONARD WALKER will sing at Miss Bliss’s 
oncert, Beethoven Rooms, on Tuesday evening next, 14th inst., ‘SULLA 
POPPA DEL MIO BRIK,” and “LARGO AL FACTOTUM."—23, Carlton 
Road, Kensington Park. 


\ R. SEYMOUR SMITH will sing Mr. Witrorp 


MorGan’s admired song, ““MY SWEET ‘ S a 
Walthamstow, on May 16th. " —— a ome 


R. DAVID LAMBERT will sing the new song, “ SHE 


NEVER CAN BE MINE” (composed expressly for him by Mr. ALLEN 
SnaiTa#), at all his concert engagements during the ensuing season. 


y Al . . . . 
\{R. WILFORD MORGAN will sing his immensely 
, popular song, ‘‘MY SWEETHEART WHEN A BOY,” on May 13th, at St. 

James's Hall; 14th, St. James’s Hall; 15th, Hanover Square Rooms and at Miss 
Hersee’s Concert ; 27th, at Mr. Gardner's Concert, Hanover Square Rooms; 29th, at 
Herr Ries’ Concert, Hanover Square Rooms; 3lst, at St. George's Hall; and at all 
his Grn ams the Season. 

“Mr. ord Morgan gave ‘“‘ My Sweet! * 
emai cee , ~ ollt “4 heart when a Boy " so exquisitely that he 

“Mr, Wilford Morgan (of whose very successful debut at a Philharmonic Concert 
we lately had occasion to speak) sang a pretty song, composed by himself, ‘‘ My 
Sweetheart when a Boy," displaying vocal qualities which probably come nearer to 
Mr. Sims Reeves than any other English tenor of the day.”"—Globe. 


“Mr, Wilford Morgan was encored in hi " . 
~ianaing tar ' e his own song, ‘* My Sweetheart when a Boy. 


N R. THEODORE DISTIN will sing Kioss’s new and 


successful song, **THE VALIA ‘i 
Fg Mey, NT KNIGHT,” at the Hanover Square 


R. LEWIS THOMAS will sing “BENEATH THE 
PARENT SKY" (a8 f Venice), d by Signor 
Ranbgcoer, at Mr, Hallet Shepherd's Gaunt toe Dar, Mey ith. oe 
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A MANUAL FOR COMPOSERS, 
MUSICAL DIRECTORS, LEADERS or ORCHESTRAS, & BANDMASTERS. 
By F. J. FETIS, 


Chapel Master of His Majesty the King of the Belgians, Director of the Conservatory» 
Knight of the Legion of Honour, &c. Translated from the original 


Bry WELLINGTON GUERNSEY. 
(Continued from p, 242). 


Caapter VII. 
Of the Hautboy and Corno Inglese. 


110. The hautboy is a reed instrument, tuned in unison with the 
violin or the ordinary gamut. The expressive and penetrating 
quality of its tones a fit it for melody. It was formerly 
employed successfully in military bands, but since the introduction 
of masses of brass instruments, and since noise has been in the 
ascendant, it produces but little effect. In the ordinary orchestra 
it retains its deserved impcrtance. 

111. The ordinary compass of this instrument commences at the 
lower C and finishes at the upper G. However, hautboys have 
since been constructed which take the lower A. 

112. Formerly the lower C # or the D? was not in the instru- 
ment, but it has since been introduced through the medium of a key, 


Compass of the Hautboy. 



































The three last notes are only useful in solos or airs vari¢és, In 
orchestras it should not go beyond the upper D or E. 

112. There are certain notes which the hautboy can only produce 
by means of half- holes, which exact great precision in the position of 
the fingers; there are rapid passages which cannot be played even 
with these half-notes. Generally speaking all passages should be 
avoided where the EJ and the middle D succeed each other rapidly, 
also the trill upon these two notes. 

113. The hautboy can play in any key, without transposition of 
notes ; however, when it is required for a solo the most favourable 
keys are C, F, G, A mihor, D minor, and E minor. All keys, 
where there is a multiplicity of sharps or flats, present great diffi- 
culties of fingering, and can only be successfully employed in 
moderato movements. 

114. The Corno Inglese is the tenor of the hautboy. It is tuned 
to the lower fifth of the latter. Its scale is as follows: 
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The pitch of this instrument is represented by the cliff of C on 
the second line. 

115. The tones of this instrument are of a peculiarly melancholy 


character, which renders it admirable for the conveyance of expres- 
sive and pathetic effects. Rapid passages are not within its means. 


CHAPTER VIII. 
Of the Bassoon and Contra-Bassoon. 


116. The bassoon or fagotto stands in the same relation to the 
hautboy as the violoncello does to the violin, for there is great 
analogy in the quality of their tones. The bassoon is, to a certain 
extent, the bass of the wind instruments in an ordinary orchestra. 
In military bands its tone is too weak, and its employment only 
secondary, 


























Compass of the Bassoon. 
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117. The succession of some notes was formerly almost an in- 
superable difficulty in rapid movements, such, for example as F ¢ 
and G¢ in the middle and the upper octave, and C# a Dg in 
the octaves. ‘Trills were particularly interdicted upon these notes ; 
but since new keys have been added to the instrument the diffi- 
culties have been partially obviated. 

118. The bassoon is ordinarily divided into two parts—first and 
second bassoons. However, four parts may be written if deemed 
requisite by the composer to produce certain effects. Thus Méhul, 
in the overture to Adrien, held the chord of D in suspension for 
four bassoons, while the violins and basses were employed in a 
pizzicato movement. 

119. The contra-bassoon is the double bass of the hautboy, and 
completes, with the corno inglese and the bassoon, a family of wind 
and reed instruments. 

The contra-bassoon is but little known in England and France, 
although it has been successfully employed in some orchestras in 
Germany, and is used in the military bands of Austria and 
Prussia. Its introduction to French and English orchestras 
eventually is not at all improbable. 

120. ‘The compass of the contra-bassoon is the same as that of 
the bassoon, of which it sounds the lower octave; however, the 
stiffness of its reed renders it hard upon the lips, and the free issue 
of the upper notes is therefore uncertain. On the other hand, the 
lips must be but little compressed to bring out clearly the lower 
notes, so that the reed produces a tone similar to that of the 
large organ pipes of the reed stops. In order, therefore, to 
secure its best tones, the scale should be confined to two octaves, 
ranging between the two E’s P? of the instrument, as in the 
following example: 
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121. The articulation of the notes of the contra-bassoon is slow. 
No rapid passages must therefore be written for this instrument, 
nor anything difficult of execution, the notes would be onlyso 


heard after those of other instruments. 
(To be continued.) 





Vienna.—Sivori has left this capital. At his Farewell Concert he 
played the “ Carnaval de Venise,” “Spanish Fantasia,” ‘‘ Huguenots 
Duet,” by De Beriot and Thalberg, and some other pieces of the same 
kind.—The following performances of sacred music were recently given 
by the Imperial Court Orchestra: on the 20th ult., “ Regina Ceeli,” 
Eybler; “Te Deum,” Mozart. Easter Sunday, Mass and “ Graduale,” 
Rotter; “Offertorium,” Eybler. Easter Monday, Mass, Weigl; “Gra- 
duale,” Albrechtsberger ; “ Offertorium,”gAssmayr. In the church of 
St. Carl, on the 20th ult., “Te Deum,” Horak; “Regina Ceeli, 
Neukomm. Easter Sunday, Mass in D minor, Haydn. Easter Monday, 
Mass in D, Horak. In the Altlerchenfelder church, “ Die sieben Worte, 
Haydn, On Holy Saturday, Mass, Kumeneker; “ Magnificat, M. 
Haydn. Easter Sunday, “ Tantum ergo,” Kumeneker ; Mass in B flat, 
J. Haydn; “Graduale,” Kumeneker; Offertorium,” W. Adam. Easter 
Monday, “ Tantum ergo,” C. Hoffman; Mass in E flat, C. Kempter; 
‘‘ Graduale,” Rotter; “ Offertorium,” Assmayr. 

Pestrx.—A new Hungarian opera, Dosza, by Erkel, has been produced, 
but not with the same success as his two previous operas, although 
the musical critics affirm that it is superior to both. This is very > 
sible. Such purely national operas cannot be successful forever. The 
public may be pleased with them once or twice, their enthusiasm being 
excited by patriotic ideas, but monotony soon gains the upper hand, 
and the music palls upon the ear.—During his late stay here, the Em- 
peror commanded an alteration to be made with regard to the musical 
performances at his Coronation as King of Hungary, on which occasion 
it has been hitherto usual for the Court Capellmeister at Vienna to select 
the works to be performed. On the present occasion the work chosen 


will be the Abbé Liszt’s Coronation Mass. 
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HER MAJESTY’S THEATRE. 

The zealous advocates of Signor Verdi’s music can hardly fail to 
take an interest in the revival of his opera, J Lombardi, at Her 
Majesty’s Theatre. Though the music has all the crudeness, all 
the vapour, and much of the empty noise of his earliest style, with 
little of that strong dramatic feeling and striking melodic invention 
which have marked his later works, it is still essentially ‘* Verdi,” 
and therefore must interest themany warm admirersof Verdi's genius. 
The book of IJ Lombardi alla prima Crociata was manufactured 
by the dramatic librettist, Solera, who also provided the book for 
Nabucodonosor, the opera that directly preceded it. Solera found 
his materials in a then well-known poem by Grossi, and made 
what he best could out of them. J Lombardi is Verdi's fourth 
opera. His first, Oberto Conte di San Bonifazio, gave hopes of 
the young composer which were not carried out by his second, 
Un Giorno di Regno. But the third, Nabucodonosor, brought 
forward in 1842 at the Scala (Milan), was highly successful, and 
I Lombardi, given at the same theatre a year later, still more so. 
I Lombardi was first heard in London in 1846, at Her Majesty's 
Theatre, where Ernani (Verdi's fifth opera) and Nabucodonosor 
(as Nino) had already been introduced. The principal characters 
were at that time sustained by Grisi, Corbari, Mario, Corelli, and 
Fornasari. It was subsequently revived in 1850 for the début of 
a tenor, Baucarde, with but indifferent success. Since then ié has 
been laid aside. In Paris (1847) J Lombardi was revised, 
augmented and, under the title of Jerusalem, turned into a grand 
opera, just as Rossini’s Maometto Secondo and Mosé in Egitto 
had been metamorphosed into Le Sitge de Corinthe and Moise. ‘The 
success of Jerusalem in Paris, although Duprez had a principal 
part, was mediocre; and though Verdi has since produced his 
Vépres Siciliennes and Don Carlos at the Paris Opera, besides 
giving his Trovatore, under the name of Le Trouvére, the 
French Lombardi has never been revived. In short, it is useless 
suppressing the fact that the book of J Lombardi is queer, and that 
the music is, for the larger part, by no means worthy of the Verdi 
who, on account of certain very salient qualities, has since become 
famous not only in his own country, but over the world, and 
who now enjoys the position, M. Gounod notwithstanding, of the 
first living and working dramatic composer in Europe. ‘Lhis last 
fact admitted, no doubt, includes another—that the times are 
barren ; and from the first dramatic composer in Europe, in what- 
ever may bear his name, a great deal of good is naturally expected. 
Now, there is not a great deal of good in I Lombardi; but very 
little. ‘Take away an air for the tenor (Oronte), a prayer for the 
chief soprano (Giselda), some lively and rather characteristic music 
intended to be ‘oriental,’ and a chorus of pilgrims, in unison 
nearly throughout, and we have completed the catalogue of note- 
worthy pieces. The choral music is almost everywhere in unison, 
until one becomes absolutely tired of an effect which, sparingly 
used (as in Meyerbeer’s Huguenots), may be made overpowering. 
The orchestration, occasionally well imagined, is for the greater 
part noisy—not full, be it understood, but simply noisy—and 
without purpose, ‘“‘much bruit and little fruit.” The Roman 
poet would have cried out, long before the termination of the 
second act—‘* Compesce clamorem!” Nevertheless, here and there, 
we find a certain vigour, here and there some glimpses of fancy, 
here and there a true melody (rare occurrence), here and there an 
attempt at combination, and here and there a tendency to dramatic 
colouring, which gave promise since well carried out. 

We shall not trouble our readers with a narration of the plot of 
I Lombardi. Many doubtlesss remember it—or at least so much 
of it as was at all likely to fasten itself on the memory. They 
may remember that two Lombard brothers, Arvino and Pagano, 
love the same woman, Viclinda ; that, Viclinda preferring Arvino, 
Pagano stabs his brother, and, thinking he has killed him, flies the 
country ; that all this is supposed to happen before the curtain is 
drawn up, and that the story is told by a chorus of men’s 
voices (in unison, of course). ‘They may also not have forgotten 
that, the term of the culprit’s punishment having expired, he 
returns home and is forgiven by his injured brother ; that he is by 
no means reformed, but, on the contrary, determined to carry off 
his sister-in-law, invades and sets fire to his brother’s house in 
the night; that he stabs him (as he imagines), and that just as he 
is forcing away Viclinda he is confronted by Arvino, from whom 
he learns that he is not a fratricide, but a parricide; that he 





escapes to a wilderness in Palestine, becomes a hermit and obtaing 
a reputation for extraordinary sanctity; that after years of 
repentance he takes a conspicuous part in the first Crusade, to 
which his brother, like many other Christian knights and princes, 
has repaired ; that he assists Arvino in rescuing his daughter, 
Giselda, from the harem of Oronte, the ‘ King’s son of Antioch au? 
that, nevertheless, (riselda loves Oronte and Oronte Giselda; that 
Antioch being taken by the Christians, under Arvino and Pagano, 
Giselda takes flight with Oronte, her lover; that the Christians 
pursuing, Oronte is attacked and mortally wounded ; that Pagano 
conducts Oronte to the hermit’s cave, where Oronte dies, a convert 
to Giselda’s faith; that Giselda, in her despair, is comforted by a 
heavenly vision, showing her how she has been the meang of 
opening the gates of Paradise to her lover; that the hermit joins 
Arvino in his assault on Jerusalem, and, in the act of saving his 
life, receives a mortal wound ; that, at thie moment of dying, he 
reveals himself to his brother, whose forgiveness he obtains; and 
that the catastrophe is immediately followed by a “ vision of Jeru- 
salem.” ‘They may, or may not, remember all this; but in any 
case we have, without intending it, related the whole history. 

The cast of J Lombardi at Her Majesty's Theatre is very effi- 
cient. For Grisi we have Mdlle. Tietjens (Giselda) ; for Corbari, 
Mdlle. Corsi (Viclinda) ; for Mario, Mr. Hohler (Oronte) ; for 
Corelli, Signor ‘Tasca (Arvino); for Bottelli, Signor Gassier 
(Pirro); and for Fornasari, Mr. Santley (Pagano). All work 
zealously to produce a good general effect. Mlle. ‘lietjens, with 
her usual readiness and assiduity, has made herself thoroughly 
mistress of the extremely fatiguing, nearly always overstrained, 
often difficult and rarely effective music of Giselda, and sings it 
with unabated strength and enthusiasm to the very end. Though 
nothing can be more brilliant and showy than her execution of the 
florid bravura pieces, of which she has an ample share, her delivery 
of the prayer, ‘‘ Salve Maria!” one of the best things in the opera, 
and one in which the orchestral accompaniments are at once origi- 
nal and appropriate, more especially charms by its deep impressive- 
ness. But in this part, as in every other she* essays, Malle. 
Tietjens proves herself a genuine artist, with intelligence equal to 
her superb natural means. Mr. Santley, as Pagano, is magnifi- 
cent throughout, though the music of the part, colourless from first 
to last, contains little or nothing worthy of such a voice and such 
a talent as are his. Mr. Hobler has not met with warmer appre- 
ciation from the audience of Her Majesty’s Theatre than in the 
character of Oronte. To this happily appertains the beautiful air, 
‘* La mia letizia,” which will be remembered long after the opera 
of I Lombardi is forgotten, and into which he throws a sentiment 
peculiarly his own. ‘The encore that awaits this is quite sponta- 
neous. ‘The other tenor part (Arvino) is fortunate in a representative 
like Signor Tasca, who has a very fine voice, which he uses with 
unsparing good-will. His air in the third act is an interpolation 
from Giovanna d’Arco, another opera by Verdi, little known out 
of Italy. It is neither original nor striking ; but as the same may 
be said of so many pieces essentially belonging to the opera it can 
hardly pass for an objection. Signor Gassier, in the not very 
important part of Pirro, Pagano’s confidential ally, is, as in 
whatever he undertakes, thoroughly efficient ; and Mdlle. Corsi, if 
an unpretending, is by no means an unacceptable Viclinda. 

The orchestra, under Signor Arditi, who, it seems, has made some 
judicious curtailments, and might have reasonably made more, is 
admirable ; and nothing can possibly be more effective than the 
chorus. In one of the scenes of the third act there is a long 
obbligato for violin, which, though intrinsically rambling and with- 
out apparent purpose, is too well played by Mr. Carrodus, Signor 
Arditi’s leading violin, to be passed over without a word of recog- 
nition. The opera has been placed on the stage with every care. 
The stage arrangements of Signor Deserti are everywhere good, 
more especially the tableau representing the Crusaders marching 
down the hillside in the scene of the Hermit’s cave (Act III.). In 
every one of the four acts Mr. Telbin has provided a new, appro- 
priate, and imposing scene, from the Square with the Church of 
St. Ambrogio at the back, to the Valley of Jehoshaphat with 
Jerusalem in the distance. In short, the getting-up and general 
performance of J Lombardi are in every sense highly creditable to 
the theatre; and although the book is a farrago and the music by 
no means such music as—beginning, we may fairly say, from Lynani 
—that to which its composer has since accustomed us, the opera 18 
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well worth a hearing as it is now represented, and the more so as 
after its present course of performances, it is very unlikely to be 
revived. 

The Huguenots was produced on Saturday, with Mdlle. Tietjens 
as Valentine; Mdlle. Sinico as the Queen; a new singer, Madlle. 
Martelli, as Urbano; Signor Tasca as Raoul; Mr. Santley as 
Nevers; Signor Gassier as St. Bris, and Herr Rokitansky (his first 
appearance this season), as Marcel. ‘To this performance we shall 
take another opportunity of referring. 


— 0? ——— 


ROYAL ITALIAN OPERA. 

The first appearance of Mdlle. Adelina Patti has now for six 
years been a “‘ fete” at the Royal Italian Opera. Unquestionably 
the most popular lyric actress of the day, she has won her popu- 
larity by thoroughly legitimate means. Richly as nature has 
endowed her, she has never relied exclusively on her endowments, 
but laboriously striven, and with success in proportion, to superadd 
those refinements which art alone can bring. Young as she is she 
has studied so assiduously and to such an excellent purpose, that, 
at an age which would fairly entitle her to indulgence as a 
beginner, she is already a consummate artist, already at the head 
of her profession—a fact universally acknowledged no less in Italy, 
Germany, and France than here. Europe has sent many famous 
dramatic singers to America, but in sending us Adelina Patti the 
New World has amply paid off its debt to the Old. 

A more brilliant reception than that accorded to Mdlle. Patti on 
Saturday night, when Rosina, speedily followed by the jealous Dr. 
Bartolo, first showed herself at the window, was never accorded to 
any public favourite. ‘The audience, which filled the house to the 
roof, applauded again and again with hearty unanimity, till at 
length the brief recitative, ‘‘ Non e venuto ancora?” afforded good 
proof that the voice which had so often delighted the frequenters 
of the Royal Italian Opera had lost none of its musical charm. 
This was convincingly established when, after the duet between 
Almaviva and Figaro, the scene changes to the interior of Bartolo’s 
house, and the imprisoned ward, longing for disenthralment, gives 
tongue to her pent-up feelings in the famous soliloquy, ‘* Una voce 
poco fa qua nel cor mi risuond.” Every sentence and phrase of 
the opening bravura was delivered with the vocal fluency and 
pointed meaning which we have so often had occasion to admire, 
while the tuneful and sparkling last movement was_ perfect 
throughout. Nor was anything lost by the fact that Malle. Patti 
gave the whole cavatina in EF, the chosen key of Rossini. The 
equally famous duet with Figaro, ‘* Dunqu’ io son Ja fortunata,” 
after Rosina has ingenuously helped the barber to eke out tho 
spelling of her name, which, by the way, Malle. Patti does with 
incomparable archness and esprit, was another great success ; and 
the piquant and charming by-play during the angry reproaches of 
Bartolo, in an air which Signor Ciampi vociferatcs with an energy 
peculiar to himself, another. But not to go further into details so 
familiar, the song introduced by Mdlle. Patti in the lesson-scene 
was the well-known bolero from Signor Verdi's grand opera, Les 
Vépres Siviliennes, which was made celebrated, some twelve years 
past, by Mdlle. Sofie Cruvelli, and which no one since Malle. Sofie 
Cruvelli has sung with such marvellous spirit and facility as the 
Rosina of Saturday night. This being unanimously encored, 
Malle. Patti substituted ‘* Home, sweet home,” and, to the evident 
satisfaction of her audience, gave it in the original language. 
Never was plain English ballad delivered with more unaffected 
simplicity and grace, with more touching and at the same time 
unexaggerated expression. ‘The whole thing was faultless ; and no 
wonder it created a furore. The audience anticipated Alma- 
viva's exclamation—* Bella voce! Bravissima”—by an instantaneous 
verdict of approval so emphatic and prolonged that the praises of 
the amorous Count appeared quite superfluous. 

The Figaro on Saturday was Signor Cotogni, who had already 
performed the character with Mdlle. Patti, two or three years pre- 
Viously, at ‘Turin. Signor Cotogni, to judge by this one effort, is 
more at home in serious than in comic parts. His Figaro is by no 
means equal to his Nelusko. It is over-acted to a degree, and with 
no Ronconi-like humour to make up for the exaggeration. Indeed, 
the “comic” scenes between Signor Cotogni, nimble and bustling 
a3 a maitre de ballet though he be, and Signor Ciampi, the 
dryest of all conceivable Bartolos, were the reverse of ‘‘ comic.” 





ee. - 
Nevertheless, Signor Cotogni sings the music for the most part 
well, although he seems to have little of what the Italians term 
“‘agilita,” and the difference between his way of executing the 
rapid “ triplets” in the duet, “All idea di qual metallo,” and the 
more easy and legitimate method of Signor Mario must have been 
noted by every connoisseur. Signor Cotogni, however, is young, 
earnest, and painstaking, and time may do great things for him. 
Moreover, the chief vocal defect which was noticed in his Nelusko, 
the tremolo- on sustained notes, is much less observable, perhaps 
because there are fewer occasions for betraying it, in the fluent and 
always animated music of Figaro. Signor Mario, who was evidently 
suffering from cold, was not always up to the accustomed mark in 
his singing, but in his acting proved himself still a Count Almaviva 
without peer. Signor Tagliafico was as grotesque and amusing as 
ever in the character of Basilio, the venal and intriguing music- 
master, something more, in fact, than the ordinary castor et pre- 
terea nihil, and declaimed the admirable air, ‘* La Calunnia,” with 
extraordinary vigour. Mdlle. Ackermann, the new Bertha, did not 
efface the remembrance, such as it is, of Madame Tagliafico. 

‘The orchestra was magnificent throughout, and the overture met 
with an encore so emphatic that Mr. Costa could not refuse to 
obey it. The finale to Act I. was, as usual, all that could be wished. 
Surely, an opera which has served so long and so well as Ii Barbiere 
di Siviglia deserves a new scene or two, to say nothing of cos- 
tumes. 

At the first performance of Masaniello a printed apology was 
circulated for Signor Naudin, who, nevertheless, laboured very 
zealously to do his best. As times go, a more generally competent 
representative of the character of the Neapolitan fisherman than 
this industrious and clever gentleman it would probably be difficult 
to find. The new Fenella, Mdlle. Mora, gave the notion of the 
eloquent dumb girl to which other premiéres danseuses have 
accustomed us, but revealed little histrionic ability. Madame 
Lemniens-Sherrington sang the music of that thankless part, 
Elvira, especially the cavatina in the opening scene, in a highly 
finished and artistic manner; Signor Graziani the Pietro, with 
whom we have been most familiar since M. Massol and Herr 
Formes disappeared, created most effect in the revolutionary duet 
with Masaniello (Act I.), and the charming barcarole of the iast 
act, which at the same time he sings, in our opinion, much too 
slowly ; and Signor Neri-Baraldi, as usual, did as much as could 
fairly be expected with the insipid part of Don Alphonso, still 
more thankless than that of Elvira, and odious in the bargain. 
About the music of Masaniello, as it is performed, and the mise en 
scone, as it is presented at the Royal Italian Opera, it would be 
superfluous to add a word beyond an assurance that the revival 
fully sustains the reputation of this great theatre. ‘The inimitable 
tarantella in the market scene was unanimously encored. ; 

To the generally very admirable performance of Le Nozze dt 
Figaro, the revival of which at the end of last season was spoken 
of in detail, we must take another occasion of referring. A new 
Countess, in Mdlle. Fricci, a new Figaro in M. Petit, and the 
restoration of the fandango in the finale of the third act (according 
to Mozart's original design) each demands consideration ; nor has 
all been said that may be said about Mdlle. Pauline Lucca’s singu- 
larly piquant and original impersonation of the amorous page, 
Cherubino. 5 Al 

The operas of the present week have been Le Nozze di Figaro 
(Monday), // Barbiere di Siviglia (Tuesday), Lucia di Lammer- 
moor—with Malle. Patti as Lucia, and Signor Fancelli as Egardo 
(first time, Thursday). At the second performance of the Barbiere 
Mdlle. Patti sang ‘‘ Una voce” in F—half a tone higher than the 
original key. She was received with the same enthusiasm as on 
the night of her renirée. : 

The opera this evening is Fra Diavolo. Meanwhile we under- 
stand that Verdi’s Don Carlos is already in preparation. Mr. Gye 
has rarely displayed more activity in the early part of the season. 





Berix.—In Passion Week there were, as usual every year, several 
performances of Graun’s Tod Jesu; one was given on the 17th ult., 
under the direction of Professor Schneider, in the Garrison Church, 
and another, by Schnépf’s Vocal Association, on Good Friday, in the 
Dorotheenstadt Church. The solos in the first were sung by Mesdames 
Schneider and Borner, Herren Geyer and Schmok; in the second, by 
Mesdames Matz, Richter, Herren Meier and Sisber. 
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A CONVERSATION 
(Of course not imaginary). 


Scene— The best sanded Parlour at Buliockton. 
Dramatis Persona—Benjamin Bodger, churchwarden, farmer, and player 
on the bass-viol ; Thaddeus Egg, a nondescript, chiefly a member of the 
Muttonian Club; afterwards Jenny Bodger, altogether a charming girl. 


Boncer. ‘So I see you’ve had——a new opera up in Lunnon.” 
(The dash represents a pause for purposes appertaining to the pipe.) 

Eaa. “ Not yet. Don Carlos is coming, and so is Lomeo—one 
of these days.” 

B. “ Ah! Idon’t know about them. I mean Faust. Mr. Cope 
(he’s our curate) sent over a paper that I might read a long 
article about it.” ; 

E. “ My dear boy, Faust is several years old. Ask Jenny if she 
doesn’t play the ‘ Soldiers’ Chorus.’ ” : 

B. “Then what a ——; but perhaps the man as wrote about it 
never seed it afore. Shouldn’t wonder if ’twas Cope hisself; he 
was up in town a week agone.” ; 

E. ** Very probably. ‘The article reads like a parson’s deliver- 
ance upon an extra-Biblical matter. What was your opinion 
about it?” 

B. ** Well, I rather liked it myself. It were a bit Enoch-like.” 

E. ‘ Because you didn’t understand it.” 

B. ‘ 'Thank’ee.” 

E. “ Have you got the paper here? If so, I’ll teach you better.” 

B. “* Much obliged, I’m sure” (reaches a paper, and hands it 
across to Eqq). 

E. “ Bodger, you're a good fellow, and a pre-eminent church- 
warden ; but the force of circumstances puts it out of your power 
ip.’ 

B, (interrupting, and snatching the paper). ‘Stuff! Now, look 
here ;—when a man writes truth like this I won’t have him layghed 
at. (feads)—‘ Not only had the vocalists of the old school a com- 

lete mastery of the resources of an art of which their successors 

earn little more than the rudiments, they had likewise under com- 

mand the feelings and imagination of their hearers in a degree of 
which these degenerate days show no example.’ The very words 
Cope have used over and over again after hearing me sing the 
‘Death of Nelson.’ Do you remember my ‘ Death of Nelson ?’” 

E. (hastily, and with emphasis). ‘* Perfectly, my dear boy ; it 
does you infinite credit.” 

B. (after relighting his pipe). ‘* Now, listen to this— Why, it’s as 
plain and straightforward—as if ‘twas a description of the animals 
in a wild-beast show—‘ The Chorus of students and the old men 
will bear comparison with anything of a like kind in dramatic 
music. The short chorale, when the students drive back Mephis- 
topheles by making the sign of the cross, is very impressive. ‘The 
accompaniments which introduce the two verses of Margaret’s 
song, ‘The King of Thule” are worthy of a great composer.’ Any- 
body can understand that.” 

E. ‘Do you understand how an accompaniment can introduce 
a thing?” 

B. * ih!” 

E. “Then what is meant by ‘the instrumental embroidery 
which covers the words of Mephistopheles ?’” 

B. * Well, I——” 

E. (getting excited). ‘Did you ever hear cornets ‘leat a 
rhythm?’ Answer me that.” 

B. (maliciously). ‘Did the same paper ever ‘decline (with 
thanks)’ any of your articles ?” 

E. “ Bodger, you are begging the question. Lend me the 
paper. (B. lends it.) ‘In all Faust,’ says this precious 
scribbler-——” 

B. “ Don’t call names.” 

KE. ‘*‘——‘ There is not a single solo which will bear perform- 
ance in the concert-room.’” (Enter Jenny, to fetch her scissors.) 
‘« Jenny, my dear, what solos from Faust have you heard at the 
Lowchester concerts ?” 

Jenny. “Oh! such a lot of sweet things! Mr. Egg. There's 
‘Quando a te lieta,’ there’s the ‘ Air des Bijoux,’ there’s the darling 
‘ Salve dimora,’ the ‘ Calf of Gold’ song, the ‘Serenade, and——’” 

E. “Thank you, Jenny, you are a darling.” (Ezit Jenny.) 
‘ $end: f 

’ Bodger, your pipe is out again.” 





pulses. 











B. ‘* Never mind the pipe. How about the orchestra and the 
drums? D’ye remember the Exeter Hall trombones?” 

E. “Yes, and am even less likely to forget that this writer 
hesitates whether to admire angels or poodles most.” 

B. “Ha! ha! I can’t say he’s wrong, since I never seed an 
angel.” 

I. “ Glad to find your temper all right again.” 

B. “ Sorry I can’t say ‘ Ditto.’” 

kK. ‘* Who can be amiable while reading that Mario's Faust is a 
remarkable creation on account of his get-up and by-play ?” 

B. ‘*I don’t know Mario’s Faust.” 

E. “Then you can’t ‘ pick points’ for or against it.” 

B. ‘+ You can talk rubbish. ‘ Pick points,’ indeed.” 

E. ‘ Here’s the expression in your favourite article.” 

B. (Taking the paper)—* You can't dispute this, anyhow—that 
the modern style of songs is ‘ monosyllabic’ and ‘ spasmodic,’ while 
the ‘ ancient manner’ had ‘ sustained breath.’ ” 

E. ‘I can’t, because I don’t know what the writer means.” 

. ‘Nor I, exactly ; but it sounds all right.” 

E. “ Like the ‘ timbre’ of Mdlle. Lucca’s voice.” 

B. ‘“* You mean timber. What is timber?” 

E. ‘‘ According to this authority it’s colour; and Mdlle. Lucca 
passes from one colour to another, at the will of ‘ inconsiderate im- 


5 


B. “ Butterfly fashion. When does she go to the red, and when 
to the yellow?” 

E. ** Bodger, don’t give way to levity, unless your jokes are 
better than usual. What can be expected from a lady who ‘has 
no positive programme before her,’ and who is subject to the emission 
of * gusts of voice’ from her throat ?” 

B. ‘ Now I begin to see the fun. Is Malle. Morensi a ‘ sym- 
pathetic artist,’ and has she a ‘ fine organ?” 

E. ‘**Hem! She has ‘ vocal feeling and intelligence.” 

B. ‘+ What's ‘ vocal intelligence ?’ ” 

E. * What’s ‘ voluminous power ?’” 

B. ‘* What's ‘ easy brio of manner ?’ ” 

E. ** What's ‘ agilata of throat ?’” 


(They both pause for a reply.) 


B. “ Egg, I thought at first all that was very fine.” 

E. * So it is, there never was anything like it.” 

B. (Reading). ‘*‘Faust’s voice, in spite of his advancing 
years, is firm, and the air comes from his larynx with a distinct 
attack.’ I understood Faust was made a young man again.” 

E. **So he was. Our entertaining friend means Mario.” 

B. ‘Then there’s no fine gusto of voice from his throat ?” 

kK. Don't you see, ‘the air comes from his larynx with a dis- 
tinct attack.’ Nothing could be more clear, or more elegant, 
except the description of the voice of Mephistopheles. Read it.” 

B. (Reading.) ‘+ *'The voice of Mephistopheles bursts out in ir- 
regular puffs, struggles up to the high notes by help of appoggiaturas 
and other ladders, trembling all the time as if the evil one were 
gargling rather than singing.’ I thought that was a powerful 
description.” 

E. ‘So it is. Can’t you see the irregular shivering puffs 
gyrating round ‘ appoggiaturas,’ in order to reach the high notes ?” 

B. ‘ Use shorter words, Egg.” 

E, ‘I'll talk in simple Saxon about bullocks, Bodger, if you 
answer me one final query on this matter.” 

B. ‘+ What is it ?” 

I. ** How many times grotesqueness makes buffoonery ?” 

B. ‘I never learned that table.” 

i. ‘* What's the square of grotesqueness ?” 

k. * Fill your glass ?” 

EK. ‘* Then, tell me its square root?” 

B. (Flinging the paper aside).” Bosh! What do you think 
my yearlings fetched at Lowchester market ?” 

(Left speaking, re-filling, and re-emptying.) 

(Our admirable Egg might have asked his Bodger how “ im- 
pulses” can be “inconsiderate.” How even they can be considerate. 
And yet the writer in Bodger's favourite article says that Malle. 
Lucca’s ‘impulses are sometimes inconsiderate.” For M. 
Petit, who has * multiplied grotesqueness till it has become almost 
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buffoonery,” there can be no hope. His idea of multiplication 
must be odd. Multiply two by two and it does not become almost 
four, but absolutely four. Sig. Cotogni, who multiplies M. Petit’s 
Figaro by ten, till it becomes ten Figaros (really ten, not almost 
ten), should present him with a multiplication table. Also, what 


is “ voluminous power ?”—A. S. 8.] 
—_—— (-—— 
To the Editor of the Musica, Wortp. 

The poets of all ages seem to have been richly endowed with love 
and appreciation of music, and peculiar susceptibility to “sweet 
sounds.” Many of them have crowded their works with beautiful 
allusions to music and descriptions of its power and influence. In 
nearly every poetic vision of the brightness and surpassing happiness 
ofa Future, music takes a prominent part—as also in every scheme of 
domestic enjoyment and delight. All concur in allowing its influence 
as a softener in care and sorrow, and powerful zest—given in seasons of 
joy. Every beautiful and refining influence is in harmony with it, and 
the great human heart joyfully responds to its witchery. It is not 
strange, then, that poets should celebrate its praise or sing its triumphs; 
for they, of all men, are best fitted to feel the full measure of its great- 
ness or power. Shakspeare was particularly fond of music, as is 
evidenced by its frequeit mention in his works. How beautiful the 
following extracts : 

‘‘ How sweet the moonlight sleeps upon this bank! 
Here we will sit, and let the sounds of music 
Creep in our ears! soft stillness, and the night, 
Become the touches of sweet harmony !” 
* * k * * * 
“ For do but note a wild and wanton herd! 
Or race of youthful or unhandled colts, 
Fetching mad bounds, bellowing and neighirg loud, 
Which is the hot condition of their blood ; 
If they but hear, perchance, a trumpet sound, 
Or any air of music touch their ears, 
You shall perceive them make a mutual stand, 
Their savage eyes turned to a modest gaze 
By the sweet power of music!” 
Milton, in J? Penseroso, says :— 
“ Let the pealing organ blow 
To the full-voiced choir below, 
In service high and anthems clear, 
As may with sweetness through mine ear 
Dissolve me into ecstasies, 
And bring all heaven before mine eyes!” 
Also in one of his sonnets:— 
“ The bright seraphims in turning row, 
Their loud uplifted angel trumpets blow; 
And the cherubic host, in thousand choirs, 
Touch the immortal harps of golden wires ; 
With those just spirits that wear victorious palms, 
Hymns devout and holy psalms 
Singing everlastingly.”’ 
In the Zliad of Homer, we read of 
‘‘ Feasts enhanced by music’s sprightly sound.” — 
Of “ sweet music and the charm of song,”’— 
And that “ general songs the sprightly revels end.” 
And both the Iliad and Odyssey of this author abound in beautiful 
allusions to music. Tasso sings to Leonora :— 
” I am but like 
The unvalued lyre, which all chance fingers strike, 
Learned or unlearned, and which in various tones 
Now mildly murmurs, and now harshly moans !” 


Again, in Jerusalem Delivered, he says :— 
“When now the Orient opened to the sun 
Its shining gates, the mingled voice profound 
Of trumpet, tambour, horn, and cymbalon, 
Cheered to the march the stirring troops around ; 
Not half so graceful is the thunder’s sound 
On the hot dog-days, to the world forlorn, 
Presaging freshness to the thirsty ground, 
As to these warlike tribes the music drawn 
From marshal tribes that treat of battles to be born!” 


Dante speaks o 


And of “The sweet strain of psalmody,”— 


“A strain of Dulcet symphony.” 





Also of the music of the spheres—of which Milton says :— 
" In their motion harmony divine 
So smooth her charming tones, that God’s own ear 
Listens delighted !” 
And Chaucer, of the same, sings quaintly as follows:— 
‘* And after that the melodie herd he 
That cometh of thilke speris thryis three, 
That wells of musique ben and meloidie. 
In this world here, and cause of harmonie!” 


Pindar, Anacreon, and Euripides, are filled with musical metaphors, 
comparisone, and descriptions. Virgil also discourses lovingly of music, 
and seems to have been greatly enamoured by its effects. Catullus 
sings often of its power, and with unsurpassed elegance and originality. 
The Roman poet, Lucretius, is enthusiastic about music ; and in Ovid 
we have many fanciful conceits concerning it. 


Cowper says :— 
“Hark! how it floats upon the dewy air! 
Oh, what a dying, dying close was there! 
‘Tis harmony from yon sequestered bower, 
Sweet harmony, that soothes the midnight hour!” 


And Holton :— 
‘Now the winged people of the sky shall sing 
My cheerful anthems to the gladsome Spring !” 
While Croly makes a Grecian maiden stray among the hills, 
imagining many things :— 
“ Then tell her Lyre the vision; nor had Eve 
A sound, or rosy colour of the clouds, 
Or infant star, but in her solemn songs 
It lived again!” 
Coleridge says of the notes of the skylark :— 
“ Such 
The unobtrusive song of happiness— 
Unearthly minstrelsy ; only heard 
When the soul seeks to hear—when all is hush’d, 
And the heart listens!” 


And, once more, Shakspeare — 
“That strain again; it had a dying fall ; 
Oh! it came o'er my ear like the sweet south, 
That breathes upon a bank of violets, 
Stealing, and giving odour!” 
In Pope’s works, we find many a thought upon music. 
to St. Cecilia we read the following :— 
“Music the fiercest grief can charm, 
And Fate’s severest rage disarm ; 
Music can soften pain to ease, 
And make despair and madness please ; 
Our joys below it can improve, 
And antedate the bliss above !” 


Campbell's Julia sang to Theodoric :— 
“ And brought 
Those trains before him of luxuriant thought, 
Which only music’s heav’n born art can bring, 
To sweep across the mind with angels’ wing :” 


Campbell's Constance, too, was musical :— 
‘‘ Her fingers witch’d the chords they passed along, 
And the lips seem’d to kiss the sou! and song !” 


Wordsworth, in one of his smaller poems, says :— 
“The music in my heart I bore, 
Long after it was heard no more.” 


Moore exclaims, addressing himself to music :— 


“ Why should Feeling ever speak, 
When thou canst breathe her soul so well ?” 


In Scott, we read of the minstrels, that 
“They sound the pipe, they strike the string, 
They dance, they revel, and they sing.” 


His poems abound with fine passages relating to music, and we learn a 
great deal of the troubadours and song-singers of his time from them, 
Never was a more beautiful and aftecting betrayal of the creeping on of 
the infirmities of age than the one at the beginning of the Lay of 
the Last Minstrel—where the poet shows us the poor old harper, 
introduced to the stately duchess at his own request, and endeavouring 
to tune the loved instrument ‘‘a king once loved to hear,” while his 
trembling hand refuses to do his bidding, and his ear to recognize the 
chords once so familiar to it. After much gentle encouragement he 


In his Ode 
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succeeds in accomplishing the tuning of his harps, and then wishes to 
sing, but fears that his memory will not suffice to recall the ‘“long- 
forgotten melody.” 
“ Amid the strings his fingers strayed, 
And one uncertain warbling made, 
And oft he shook his hoary head,” 
Till the spirit of the ‘‘ olden time” seemed to lighten up his soul, and 
endow him with new life when he “swept the sounding chords along,” 
and sung for us that glorious strain of romance and fancy. 
Burns tells us of the Cotter and his family that 
“ They chant their artless notes in simple guise, 
They tune their hearts, by far the noblest aim.” 


And again, after recording the songs they sing :— 
‘Compared with these, Italian trills are tame, 
The tickled ears no heartfelt raptures raise ; 
Nae unison hae they with our Creator's praise.” 
Rowe, one of the old writers, says :— 
“ Even rage itself is cheer'd with music ; 
It wakes a glad remembrance of our youth, 
Calls back past joys, and warms us into transport.” 
And Congreve :— 
‘Music hath charms to soothe the savage breast, 
To soften rocks, and rend the knotted oak.” 


One of Byron’s characters :— 
es Hears, alas! no music of the spheres, 
But an unhallowed, earthly sound of fiddling.” 


Pollok tells of one, who 
“ Touched his harp, and nations heard, entrane’d.” 


The old Beadsmorn in St. Agnes’ Eve, is 
‘‘ Flattered to tears by music’s golden tongue.” 


And Madeleine was so possessed with visions of holiness, that 
“The music, yearning like a God in pain, 
She scarcely heard!” 
Verily, Keats had a vivid perception of the power of sweet sounds! 
Mrs. Hemans says :— 
“Full many a strain, borne far on glory’s blast, 
Shall leave, when once its haughty music’s past, 
No more to memory than a reed’s faint sigh.” 
Barry Cromwell thinks 
“‘ Mouths were made for singing,” 
and that 
‘« Sweet music hath a smart, 
And a balm for every heart.” 
Miss Landon says :— 
‘¢ Life is filled with music ;” 
but, alas! it was sad music to her! 
And Montgomery’s heart o’erflowed 
‘* With murmuring music and dulcet harmony.” 
From the first era, then—from the time of Jubal, who 
Taught the Lyre’s responsive string, 
Beneath the rapture of his touch to sing,” 
down to our own, music has been recognized by the great souls of 
earth, and the divinity of human nature has in it seen a strong help- 
inate in the evangelization of millions. Poets have sung its praises, and 
the universe furnishes the theme. Long as nature exists will music 
thrill the hearts and souls of men, and through all eternity will sound 
the songs of angels and perfect spirits. God himself sanctions the 
divinity of music; and it is ever near us, in the roar of the cataract 
and the carol of the singing bird—the deep tone of the ocean, and the 
ground base of creation, and the basis of its harmony—while fingers 
immortal touch the chords of the viewless winds, and play airs supernal 
in beauty and sweetness, God smiles when man appreciates his good 
gifts, and improves them aright, and thus improving, approaches more 
nearly to the throne of His grace. May not music, with all its glorious 
beauty and purity, be one great media between the Almighty and his 
creatures ? GrorceE E. Povuttry. 
Feather Side. 


[Did P. B. Shelley say or sing nothing about music? Eh— 
Mr. Poultry ?—And Longfellow ?—and Dryden ?—and Tennyson ? 
—Eh—Mr. Poultry ?—A. S. 8.] 





ADELINA (ROSINA) PATTI. 
(From the “ Morning Post,” May 6.) 

By the magic of one name and of one voice the Royal Italian Opera 
was transformed on Saturday evening into a sort of enchanted temple, 
into which none but the pre-destined could po-sibly gain admittance. 
Or, perhaps, it would be more correct-to say that this was Mdlle. Adelina 
Patti's first night, and that those only could find places in the theatre 
who had secured them beforehand. Nothing on these occasions pleases 
the public inside so much ag the reflection that there is an immense 
public outside who cannot get in at all. Accordingly the audience of 
Saturday evening behaved like a privileged assembly, as it was. It 
showed itself quite prepared to be delighted ; it received Malle. Patti 
as well as even Mdlle. Patti deserves to be reccived ; and, voluntary 
or involuntary, it was transported with joy when Malle. Patti began to 
sing. It seems a little unbecoming to speak of this ivspired vocalist in 
mere prose, and but for the difficulties of rhyme and metre, together 
with certain prejudices on the part of newspaper :eaders in favour of a 
more sober style of composition, the enchanting Adelina would no doubt 
be made the subject not of criticisms, however laudatory, but of sonnets, 
odes, and hymns of praise. We must, in spite of ourselves, adopt a 
lower strain and be content to chronicle the plain facts that on the 
evening in question Mdlle. Adelina Patti made her first agpearance in 
London this season; that the opera was the Barber of Seville; that to 
Mdlle. Patti was “assigned” the part of Rosina; that the house was 
“ literally crammed,” and that it was even “ crowded to suffocation ”"— 
which we believe are the correct expressions (so highly suggestive of 
comfort!) in these cases; that Mdlle. Patti’s exquisitely beautiful 
voice having nothing to gain in purity, has gained in richness of tone ; 
and that her singing, perfect before, is perfect still The one bitter 
reflection that occurs to us in the midst of our extreme satisfaction is, 
that as Mdlle. Patti’s voice has acquired fresh beauty since last year it 
may, by some miracle, continue to improve, whence it would follow 
that this lovely voice has not at the present moment attained all possi- 
ble perfection—gquod est absurdum, however. 

Inasmuch as Madlle. Patti played the character of Rosina she 
naturally made her first appearance in the balcony, when she was 
greeted by an affectionate public as though she were Juliet, and every 
man in the theatre an aspirant for the part of Romeo. If noise were 
the only recognized sign of approbation and admiration, a thousand 
hands would have leaped from their gloves to applaud her, As it was, 
our favourite, and always to be favoured, singer recived a most fervid 
welcome, not only from hands, but also from eyes and hearts. Nothing 
could have been more charming than Malle. Patti's singing of the first, 
except her singing of the second, movement of the cavatina. From the 
termination of the former to the commencement of the latter the 
applause was continuous, and wasapparently intended to be looked upon 
as an encore—in which light, however, Mdlle. Patti very properly did 
not choose to consider it, 

We will not follow Mdlle. Patti piece by piece through the opera, 
as though we had watched her for the sake of noticing points of excel- 
lence where all was alike excellent. By way of information, however, 
it must be mentioned that in the scene of the music-lesson the air of 
Malle. ‘Patti's choice was the very characteristic one from Verdi's 
Vépres Siciliennes, which Mdlle. Sophie Cruvelli used to sing with 
so much effect when the opera was first brought out in Paris; and, this 
being as a matter of course redemanded, the singing of ‘‘ Home, sweet 
home,” on such an occasion as‘Mdlle. Patti’s return, is always accepted 
—and is no doubt intended—as a special and significant compliment, 
At all events, London will now be Mdlle. Patti's home until the end of 
the opera season—a fact on which we congratuate ourselves, the public. 
and Mr, Gye, 








Arx-La-Cuarriie.—The programme of the sixth subscription concert, 
under the direction of Herr Breunung, consisted of the Overture to 
Coriolan, by Beethoven; Piano Concerto in G minor, by Mendelssohn 
(Mdlle. P. Desmet); “Zigeunerleben,” by Schumann; Pianoforte Sulos, 
by Raff and Liszt ; and Gade’s “ Kreuz fahrer.” 

Cotocne.—Bach’s Matthéus Passion was performed at the tenth 
Girzenich concert. The solos were taken by Mesdames Schewerlein, 
Schreck, Herren Schild and Stagemann. 
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eae 
AMERICAN PIANOFORTES AT THE PARIS EXHIBITION. 
( Extract from a private letter.) 

I now come to that which has been the musical event of the week, 
which, indeed, constitutes day by day the artistic attraction of the 
Exhibition, which has awakened the attention of almost all the organs 
of the press, and forms the leading subject for conversation to the 
art world—I mean the pianofortes manufactured in the United States. 
Enter the Exhibition at any door vou please and march straight for- 
ward until you arrive at the central garden, ‘Then, direct your steps 
to that compartment which has for its inscription, “ Etats-Unis d’Amé.- 
rique,” traverse the gallery of archwology, that of the pictures and statues, 
you will then see befure you the saloon where the Messrs Catckertine 
& Soy, of New York and Boston, and Messrs. Sreinway, of New York, 
exhibit their instruments. After hearing them played at the Athénée, 
the exquisite tone, the massive structure, and the elegant exterior of 
the CuickertNe pianos, were the them: of universal admir ition. 

Excepting through the expressions of admiration of certain virtuosos 
Paris knew nothing of the reputation of the Curckertne pianos, long 
since established in England. Jonas Cuickertya, the father of the 
present makers, established the first factory, in 1523, for the manufae- 
ture of pianofortes. Since that time more than thirty thousand pianos 
have been fabricated under the direction of Jonas and his son, in their 
great factory at Boston, which occupies an area of more than six acres, 
and employs many,hundred workmen. very thing is American, 
material (all except the ivory, of course) and men, at the house of 
Cuickerine, and their instruments have held for forty years the first 
rank in the country. 

The American piauofortes at the Exposition form the centre ofa very 
great attraction. Amateurs the most fashionable and professors the 
most distinguished surround the instruments from a certain period of 
the dav, listen to the performance of sore noted player and pass 
their remarks as to the qualities of the various instruments. Opinions 
differ little as to the quality of the pianos of Cutckertna and Srzixway, 
some calling the former, some the latter, the American Broadwood. 
The general characteristics of the American pianos—at least of those I 
have named to you—are fulness and power of sound, with great even- 
ness and uniformity of tone, and sensibility to the touch, eminently 
adapted to pianissimo playing. 

Ican only add that the CuickrertNe pianofortes obtained the medal 
of honour at the London Exhibition in 1351, and sixty-five first medals 
at the different American Expositions. 


Cirencester.—Mr. Finlayson’s morning and evening concerts came off 
on the 25th ult. The programme of the moraing concert was selected 
from the works of classical masters, and was sustained by Madame 
D'Este Finlayson, Miss Clark, Mr. Finlayson, Mr Altred Hemming, 
singers; M. Henri Kayres (violin), and Mr. J. 8. Shedlock (piano), 
instrumentalists. ‘The most noteworthy pieces were a duet for piano- 
forte and violin by Mendelssohn (in F' minor); a sonata by Schubert, 
excellently played by Mr. Shedlock; a concerto for violin by De 
Beriot, «xecuted in a most skilful manner by M. Henri Kayres; “ Oh! 
ruddier than the cherry,” sung by Mr. Finlayson; “ Adelaide,” by 
Mr. Alfred Hemming; and “The mighty trees bend,” which Madame 
D’Kste Finlayson sang with much feeling and purity of expression. In 
the evening concert, which was of lighter materials, Mr. Henri Eayres 
distinguished himself by a performance of Scotch airs, including a 
capital imitation of the bagpipes. A charming little song, by Mr. 
Augustus Greville, “Oh, come to Glengariff,” sung with much grace 
by Madame D'Este Finlayson, met with a well deserved encore, as also 
did M. Ascher’s popular “ Alice, where art thou?” ec pitally sung by 
Mr. Alfred Hemming. Miss Clark accompanied on the pianoforte 
several of the songs in an effective manner. 

Dusiix.—Saturday last brought Miss Kate Ranoe’s very successful 
engagement, at the Queen’s Theatre, to a close for the present. On the 
previous Wednesday a crowded audience assembled to do honour to her 
benefit night. And on this occasion a new musical burlesque from the 
pen of Molyneux St. John, Esq., was produced for the first time. he 
Latest Edition of the Lord of Thurlouse is the title of this new piece, 
which achieved a very marked success. It is needless to say that Miss 
Kate Ranoe was the Count Raymond of the night. Speaking of this 
lady's engagement and her benefit, the Zvening Freeman says :—* Few 
actresses have now so high a place in the esteem and admiration of the 
Dublin public as has Miss Ranoe. But the other day she wasa stranger 
amongst us — to-day, by the force of her ability, her consummate 
dramatic skill, coupled with a most graceful and winsome manner, she 
is perhaps the greatest theatrical favourite in Dublin. We are happy 
to say the position she has won, she deserves. It has been attained by 
No meritricious auxiliaries, but is the reality of unquestionable merit, 
and the possession of dramatic qualifications of the highest order. We 
trust that a large attendance will testify to the clever lady that, while 
her ability is fully recognized, her efforts to please have been most 


CARLOTTA PATTI AT THE THEATRE-LYRIQUE. 
(From a Correspondent.) 
The sister of Adelina Patti has been heard for the first time in Paris, 
and has gained a new glory for the family of the reigning goddess of 
Song. Mdlle. Carlotta Patti in a few years made herself famous 
throughout England, Germany, Italy, and France. Having passed 
through these several ordeals, she comes to the French capital to fix 
the seal of her renown by gaining the approval of the fir-t judges of 
singing in the world—as Parisians loudly proclaim themselves.  Car- 
lotta Patti makes her first bow before a Paris audience at the concerts 
given at the Théitre-Lyrique, a theatre teeming with the most 
brilliant vocal associations, But Carlotta has no fear; and, moreover, she 
knows French audiences to be just. She has, besides, that consciousness 
of power which invariably begets courage, and enables one to meet 
difficulties boldly, and always, as the saying is, to put the best leg 


foremost. There was a great deal of speculation about the new 
songstress. Was she like that darling of the public, her sister Adelina ? 


Was she as interesting in appearance? Was her voice as captivating ? 
Did she vocalize as brilliantly? Were her accents as powerful? All 
speculation wasat an end as soon as Carlotta opened her mouth to sing 
the rondo jinale from the Sonnambula. She literally electrified the audi- 
ence. They had heard nothing like her singing at the Théitre- 
Lyrique. Carlotta’s voice was compared to a lark, soaring higher and 
higher, until it became a point of light, and then melted into air. 
Those extraordinary staccato passages, which Carlotta seems to have 
created, perhaps astunished them more than anything else, and evenpro- 
fessors wondered how they were done. The Curnaval de Venis esurpassed 
in its effect the air from the Sonnambula. Every difficulty of bravura 
singing was mastered with ridiculous ease, and old opera goers began to 
go back to the days of Sontag, Cinti Damoureau and Dorus Gras, to 
draw similitudes, with the exception that Carlott. soared higher than 
any of them. The marvels of her execution indeed might have been 
paragoned oy several artists; but not the power which carries the singer 
with ease to the highest regions of the high soprano voice. In the 
“ Laughing Song” from Manon Lescaut Carlotta revealed a genuine 
dramatic talent and an originality of style that absolutely places her 
apart from comparison with all other singers. She is entirely sui generis, 
and defies parallel. Therefore Carlotta must not be judged merely by 
her extraordinary capacities, but by her novel powers as well. She not 
only delights and enchants, but she provides a new sensation. Who 
goes to hear Carlotta Patti sing may be certain he will hear what he 
has never yet heard. And this is in fict the great secret of her success. 
Her voice has a charm unheard of before; her manner and style are 
entirely her own; her art is founded on no tradition ; she isin short the 
child of nature, who thinks, judges, and decides for herself. 

One thing is certain, Cariotta Patti is likely to bring the world of 
Paris to her feet. It is more than probable she will grow to be the 
special favourite of the season, and to become as much sought after in 
the concert-room as Adelina is on the stage. It is furtunate that the 
two renowned sister-stars can revolve separately in their orbits without 
interfering with each other. Two such burning lights on the stage or 
in the concert-room would threaten the demolition of one. Now each 
has her allotted sphere, and may illumine her share of the world apart. 

It was after hearing Carlotta Patti sing that that great judge of 
vocal science, M. Alexandre Dumas, wrote in the lady’s album the fol- 
lowing couplet :— 

“ Je me plais & t’entendre, étant homme et chretien ; 
Mais si j etais oiseau, jen mourrais de chagrin.” 








Hertrorp.—The Assembly Room was completely filled on the occa- 
sion of the concert given by the choral class of our town. A host of 
fashionable people were present, including the Baron and Baroness 
Dimsdale. ‘The vocal executants were all amateurs under the able 
conductorship of Mr. W. Williams. A selection from Judas Maccabeeus 
was given at the commencement, and the choir must be specially com- 
mended for the care they bestowed on the execution. The solo vocalists 
were Miss Erica Robertson, Miss Jackson, and Mr. Walton. The 
second part was miscellaneous and included « Nobil Signor,” from Les 
Huguenots, well sung by Miss Robertson, as well as was Herr Ganz’s 
popular song, “ When we went a-gleaning;’’ and “Le retour de la 
Tyrolienne,” charmingly sung and unanimously encored, by Miss 
Lowther, who also sang the solo part in Rossini’s “ La Carita.” Herr 
Ganz was the only professional artist. His performance of his own 
fantasia on airs from he Merry Wives of Windsor was encored, when he 
played a transcription of his song, “ The Nightingale’s Trill.” ‘The Rev. 
R. P. Davies accompanied most of the vocal music, and the concert 
was altogether enjoyable. ; 

Sv. Pererssura.—M. Roger is at present here. At his latest concert, 
he excited especial enthusiasm by his rendering of Schumann’s “ Ich 





successful, and are appropriately appreciated by the citizens of Dublin.” 


grolle nicht,” and Schubert’s “ Erlkonig.” 
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ST. JAMES’S HALL. 
MR. CHARLES HALLE’S PIANOFORTE RECITALS. 


HE Programmes of the forthcoming Season will be selected 
from the Works of the most celebrated writers for the Pianoforte, Ancient and 
Modern, and include at each Concert one of the principal Sonatas by Schubert, whose 
instrumental works have lately created such a profound sensation in this country, 
together with examples from J. S. Bach's 48 Preludes and Fugues, &c., &c. Selec- 
tions from the compositions of Beethoven, Mozart, Haydn, Mendelssohn, Schumann, 
Chopin, Heller, &c., &c., will also be frequently introduced. 

In order to enable Mr. Hallé to produce the whole of the Sonatas, &c., for Piano- 
forte and Violoncello by Beethoven and Mendelssohn, the services of Signor Piatti 
have been secured for the Eight Matinées, at each of which one of these celebrated 
works will be performed. 





FIRST RECITAL, FRIDAY AFTERNOON, May 17th. 


To commence at Three o'clock. 


Programme. 
PART I. 
SONATA, in D, Op. 10, No. 3 sans ens sa pom is ‘a 
THREE PRELUDES and FUGUES, C minor, No. 2; in G, No. 15; 
in D, No. 5 (first time)... ove ove eee ose ove eee 
SONATA, in A minor, Op. 42 


Beethoven. 


S. Bach, 
Schubert. 
PART II. 
SONATA, Piano and Violoncello, in F, Op. 5, No.1 ... 
POLONAISE, in E flat, Op. 104 (first time 


Beethoven, 
Heller. 


*,* Mr. Cuartes HaALte will perform on one of Messrs, Broadwood & Son's Grand 
Concert Pianofortes. 


PRICES OF ADMISSION. 
For the Series, Single Ticket. 
Sofa Stalls, numbered and reserved ... whe 3 8 £0 7 0 
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DEATH. 
On the 2nd inst., Mr. Jonny Covey, aged 69, husband of the once 
favourite actress, Miss Clara Iisher. 
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{Translations from the Gesammelle Schriften of Robert Schumann. 
continued. } 
SPOHR.—Continued. 
Sympuony No. 6, ‘Tue Historica,” (Op. 116). PeRrorMrp at 
Letvsic, JANUARY 7, 1841. 
HE most interesting feature of the concert, without dispute 
was Spohr’s new Symphony, which every one was eager to hear, 
In the programme it was entitled: “ Historical Symphony in 
the style and taste of four different periods. First movement, 
Bach and Handel, 1720; Adagio, Haydn and Mozart, 1780. 
Scherzo, Beethoven, 1810; Finale, the most recent period, 1840.” 
This new Symphony of Spohr’s, if we are not mistaken, was 
written for the London Philharmonic Society, by whom it was 
first performed about ayear ago. It has been already sharply 
attacked in England, and it is to be feared that in Germany 
also it will meet with severe criticism. It certainly is a curious 





fact that of late years so many attempts should have been made to 
imitate the music of the past.* About three years ago, Otto 
Nicolai gave a concert in Vienna, at which he performed a 
series of compositions ‘in the style and taste of former cen- 
turies.” Moscheles wrote a piece in honour of Handel and in hig 
style. Taubert, amongst others, has very recently published a 
‘* Suite” which is intended to display the old forms—and so on. 
Spohr himself preceded his Symphony with a Violin Concerto 
entitled Sonsi und Jetzt (Past and Present) the idea of which is 
somewbat similar to that of the work before us. Against this 
there is nothing to be said. Such attempts may pass for studies, 
and are of the same nature as the fashion for roceco, which has lately 
become so prevalent. But that Spohr should be the one to adopt 
such ideas, a finished, exclusive master, who never lets anything 
pass his lips which has not had its source in his very heart, and 
who is always recognizable by his first chord—cannot fail to 
interest everyone. And he has accomplished his task almost as we 
should have expected ; he has set himself to submit to the outward 
forms of the different styles, while otherwise he remains the same 
master that we have so long known and loved; in fact, it only 
brings out more prominently the peculiar form of his individuality, 
in the same way that a man with some distinguishing natural trait 
never so easily betrays himself as when masked. Napoleon once 
went to a masked ball He had hardly been there an instant be- 
fore, as usual, he folded his arms. Like wildfire, a whisper of ‘* The 
Emperor!” ran through the place. Just so during the Symphony, 
one kept hearing ‘‘ Spohr, Spohr,” in every corner of the room. 
His best disguise, I thought, was the Mozart and Haydn mask ; 
the Bach and Handel one greatly lacked the nervous compactness 
of the original countenances, and still more so the Beethoven one. 
‘The last movement I might almost call a thorough failure. No doubt 
we may occasionally findin Auber, Meyerbeer, and others, noise of 
this description, but there is plenty of better and worthier music to 
paralyze such influences, and to make it difficult to understand the 
bitter intention of the movement. Spohr can hardly complain that 
he himself is not valued, for amongst good names his is always to be 
f ound, in a thousand places daily.—Apart from this it is unnecessary 
to say that the construction of the separate movements, with, per- 
haps, the exception of the last, is admirable, especially the instru- 
mentation which is employed with the most happy art to develop 
the idea of the whole work, and is well worthy of the master. 

On the public in general the Symphony seemed to make no 
impression, unless, perhaps, it was an unfavourable one. It will 
shortly appear in print, when everyone will be able to form 
an opinion on this curiosity, for such it undoubtedly is and will 
remain, 

1843. 

I have but little to add, even now that I know the work in print, 
to tke above remarks on the Historical Symphony, written 
after my first impressions of it. 
Delicate and charming touches will always discover them- 
selves in every one of Spobr’s works the better one be- 
comes acquainted with him, and I therefore desire somewhat to 
soften my former judgment on the last movement, to which T then 
imputed an ironical intention, whereas its reflection of our own times 
now seems to me less harsh than it then did. But have not many 
things altered in the last three years? Even Spohr himself 
would surely write differently now. Yes, I hope so; and I 
also hope that the evening of the life of this worthy master will be 


2. Symrnonies, Nos. 6 AND 7. 
’ 


immediately recelving 





* What would Schumann have said if he could have seen the flood of 
suites’ and other pieces in ancient form which have been poured upon the 
world since his removal from the indefatigable (and uninspired) pen of Lachs- 
ner, Esser, Raff, and other worthies ? 


“ 
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lighted up by the first rays of a better day than that which he 
characterizes in the Finale before us. 

Spohr’s best defence is his own latest Symphony (No. 7, Op, 121), 
to which we must now devote a few words. In many respectsitis a 
remarkable work, and in its peculiar origin, form, and style of ex- 
pression can only be compared to his own earlier one, The Consecra- 
tion of Sound. As there, so here, he has chosen to write on a theme. 
This theme he describes in rather general terms in the title as 
Irdisches und Gottliches im Menschenleben—‘‘ The human and divine 
in life.” It is worked out in three movements, each of which, 
again, has its separate motto. The first describes childhood ; the 
second, the dangers of youth, and of manhood in its prime ; the 
third, the triumph of good over evil. I confess to a prejudice 
against creations of this kind, which I probably share with hun- 
dreds of wiseacres who have the strangest notions about com- 
posing, and are always referring us to Mozart, who, they say, ‘‘never 
meant anything by his music.” No doubt, as I say, many people, 
both learned and unlearned, have this prejudice; and, therefore, | 
when a composer hands me a programme with his music, I should | 
say, ‘ ‘The first thing I want to hear is that your music is good, 
after that I shall be glad to see your programme.” But as Goethe's 
writing poetry to given rhymes is a very different thing from some 
one else’s doing it, so no amount even of philosophizing will succed 
in destroying the beauties of Spohr’s Symphony, just because his 
setting himself an exceptional task is not the same thing as when 
a beginner in the art does so. But all this has been gone over 
again and again when we spoke of the Weihe der Tone, and the 
dispute as to whether composers should or should not think of 
some particular subject whilst composing is again reviving. The 
philosophizers think worse of the matter than need be; they are 
certainly mistaken if they imagine that a composer, when he has 
got his subject, sits down like a parson to his sermon on a Saturday 
afternoon, dividing it into the usual three parts, and then duly 
working it out ; they certainly are wrong there. With the musi- 
cian it is quite different ; and whatever pictures or ideas may be 
floating in his mind he will only feel happy in his work when 
beautiful melodies come to him, borne by the same invisible hands 
as the “golden buckets” of which Goethe speaks somewhere. 
Therefore, keep your prejudice, but at the same time look into | 
things, and do not let a master suffer for the incompetence of | 
learners. | 

Not to waste words, there is a charm about this last Symphony | 
of Spohr’s that can hardly be found in any other. One cannot say | 
that it contains any particularly great or new thoughts, different | 
to what we have already heard before in Spohr ; but such serenity | 
and purity of sound is not easily met with elsewhere. No doubt 
the charm of the colouring is heightened by the employment of 
two orchestras—an idea, by the way, that every one does | 
not hit upon, or at any rate, does not carry out, for, if it requires a 
mastcr to conduct oxe orchestra, how much greater must he be to 
deal with two! Itis not likely, nor indeed is it greatly to be 
wished, that this proceeding should be much imitated. How 
interesting to speculate on what Beethoven would have made cf 
such anidea! Surely one might expect something most gigantic. 
For my part I believe he would not even have made use of it; it 
is much better suited to a tender delicate nature like Spohr’s than 
to the mighty Beethoven. It was Spohr also who wrote the first 
double quartet, as we have already mentioned.—There are, then, 
two orchestras at work in the Symphony, one of them being rather 
obligato in character, with no brass or drums, and only one of 
each instrument ; the other (with the exception of the oboes and 
bassoons, which also are single), has the usual number of instru- 











prevent the work from being performed in many places, though 
in other respects it is not so difficult as the Weihe der Tone. 
Among many other unusual things in this Symphony is the form 
and order of the movements. ‘The first, a picture of happy child- 
hood, is an allegretto with a slow introduction—and to this one I 
should give the prize; green meadows spread themselves before 
us, and hosts of children are playing together under a cloudless sky, 
while all the while the sad smiling eyes of the master seem to be 
looking on, full of recollections of his own childhood. ‘The second 
movement—already mentioned in connection with the motto at the 
head of it—conveys well what is intended ; a prelude full of doubts 
and difficulties is followed by a passionate allegro; and here, 
again, the presence of the noble master himself is felt, bewailing 
the errors of his favourite—the hero of the Symphony. ‘There 


is one passage in this movement which seems to me not to pro- 


duce the full effect which the composer had promised himself— 
namely, the violin solo of the first orchestra, which is overpowered 
by the superior numbers of the second orchestra, and sounds poor. 
It. would have been easy to give this part more power; but the 
composer seems to lay particular stress upon its being played by a 
solo violin, and the idea is quite intelligible. The conductor must 
be careful to moderate the loudness of the second orchestra. 

In thethird movement the composer is quite in his element—the evi] 
one is vanquished, and the power of good is triumphant. The sub- 
jects recall other things of Spohr’s—namely, the last movement of the 
trio in E minor, written about the same time, and the finale re- 
minds one of the Finale in the Weihe der Tine, without thereby 
failing to leave an impression of beauty and elevation. 

Thus closes the master. Let us follow him in his art, in his life, 
and in all his endeavours. ‘The industry shown in every line of the 
score is most touching. May he ever be a shining example to us 
amongst the greatest of our countrymen ! 

(To be continued.) 


MapAME ARABELLA GoppARD returned to London from 
Boulogne-sur-Mer on ‘Thursday. 

MADAME PERsIANI —Galignani announces the death of this once 
celebrated singer, who died a few days since at Passy, near Paris, of 
apoplexy. Madame Persiani was born in 1818, and was the daughter 
of Signor Tachinardi, a famous tenor singer. She had belonged to 
the Royal Italian Opera from its commencement for several years, 
and retired from the stage in 1850, settling as a teacher of singing 
in Paris. 

Her Mavsesty’s THearre.—Signor Mongini has arrived, and 
will make his first appearance this evening as Oronte in / Lombardi, 
not as Elvino in Za Sonnambula as had been announced. 

M. VILiareET, the tenor at the Paris Opera, is about to marry 


| Mdlle. Godfrend, a young contralto belonging to the same theatre. 


CrysTaAL PaLace.—At the Italian Opera Concert to-day, the 
singers are from the Royal Italian Opera, including Mesdames 
Vilda and Sherrington, Mdlle. Nau, M. Petit, Signors Mario, 
Attri, and Cotogni. err Alfred Jaell plays two pianoforte 
solos. The concert (conducted by Herr Manns) begins with the 
overture to Ruy Blas, and ends with a chorus from M. Gounod’s 
Reine de Saba. 

Mr. Sims Reeves 1x Batu.—Mr. Sims Reeves performed the 
part of Henry Bertram, in Guy Mannering, at the ‘I heatre Royal, 
Bath, on Saturday, to a crowded house. ‘The great tenor received 
an ovation, and, being in splendid voice, it is needless to state that 
his songs roused the audience to enthusiasm. In addition to the 
original music in Guy Mannering, Mr. Reeves introduced several of 
his most favourite songs, amongst others “ My pretty Jane,” “ Good- 
bye, Sweetheart,” &c., and in every case responded most good- 
naturedly to the invariable encore. Mr. Reeves arrived in Clifton 
yesterday afternoon, and we feel sure that his reception at Mrs. 
Jackson-Roeckel’s concert this evening will not fall short of that 
which the sister city accorded him.— Western Daily Press, May 





ments. ‘This unaccustomed form of instrumentation will naturally 


6th. 


2 titan Seen <5 aD 





























































THE MUSICAL WORLD. 


{May 11, 1867, 





PHILHARMONIC SOCIETY. 

At the fourth concert, given on Monday night, the following 
was the programme :— 

Part I.—Symphony, No. 9, in B flat—Hayda ; Scena ed aria, Bernice, ove sei? 
( Lucio Fero)—Gluc k; Concerto, No. 3, D minor, violin—Molique; Quartet, “ Honour 
and Glory” (Vaaman\—Costa; Overture, Ruy Blas—Mendelssohn. 

Part 1J.—Choral Symphony—Beethoven, 

The great symphony of Beethoven was, en the whole, effectively 
executed, and Mr. Cusins is entitled to no restricted praise for his 
careful reading of the tempi, by no means an easy task, and the 
emphatic and distinct rnovements of his baton. Herr Straus played 
the masterly concerto of Molique splendidly, and had a trium- 
phant success. ‘The overture to Ruy Blas was perhaps the most 
effective performance of the band, unless a reservation be made in 
favour of [aydn’s vigorous old symphony. 

The singers were Madame Rudersdorff, Madame Patey-Whyt- 
ock. Mr. W. H. Cummings, and Mr. Patey. The first named 
lady gave the little known scena of Gluck in her most energetic 
manner, and the four sang the popular brilliant quartet from Mr. 
Costa’s oratorio exceedingly well. In the choral movement to the 
symphony their powers were severely taxed. ; 

The attendance was good, but no doubt in some degree was in- 
fluenced by the Reform Demonstration out of doors. 

——o-— 
NEW PHILHARMONIC CONCERTS. 

The second concert was given on Wednesday, and attracted even 
a larger and more brilliant audience than the first. ‘The following 
was the selection :— 

Part I. —Overture (Fingal’s Cave)—Mendelssohn; Aria, “ Deh vieni” Le Nozze at 
Figaro)—Mozart; Grand Symphony in F, Die Weihe der Tone—Spohr; Aria; 
“La Vendetta” (Le Nozze di Figaro)—Mozart; Aria, “ Della rosa il mio vermiglio* 
(Bianco e Faliero)—Rossini; Overture (Semiramite|—Rossini. 

Part II.—Concerto in C minor, for Pianoforte and Orchestra—Beethoven; Duet, 
* Quanto amore " (L’Elisir d Amore)—Donizetti ; Polonaise, for Orchestra (Struensee) 
—Meyerbeer. 

A grander performance of Spohr’s symphony has rarely been 
given under Dr. Wylde’s direction. ‘The applause at the end of 
the march, and also of the last movement, was enthusiastic. ‘The 
two overtures—masterpieces of their different schools—also dis- 
played to advantage the strength and efficiency of the orchestra, 
and were each received with applause. 

The pianoforte concerto was played by Herr Jaell, whose power- 
ful tone and energetic style were as conspicuous as ever. ‘The 
whole performance was worthy his reputation. 

Madame Lemmens-Sherrington, although only recently re- 
covered from a cold, sang the air of Susanna from Figaro and the 
cavatina from Rossini’s undeservedly-forgotten opera, in her very 
best manner. ‘The aria from Bianca e Faliero is deserving 
restoration, and the more bravuras of the kind are rescued from 
oblivion the better. Signor Ciampi sang the ‘‘ Vendetta” song 
from Figaro and the “ Catalogue” song from Don Giovanni with 
his accustomed vigour. 








Eyre Arms, Sr. Joun’s Woop.—Miss Susanna Cole gave her annual 
concert at the Assembly Rooms, on Wednesday evening, May Ist., on 
which occasion she was assisted by Madame Weiss, Madame Laura 
Baxter, Miss Lucia Fosbroke, Mr. W. H. Cummings, Mr. Chaplin 


Henry, Mr. Offord, and other vocalists. Miss Coleisa special favourite 
in the north-western locality, and on this occasion, as on every other, 
was eminently successful in pleasing her audience. M. Gounod’s 
“ Ave Maria,” Macfarren’s ‘‘ May-day,” and the ballad, “ Who’s that 
tapping at the garden gate?” were rendered by Miss Cole in excellent 
taste and perfect execution. She also sang, in conjunction with Miss 
Fosbroke and Mr. Offord, a duet and trio, ‘‘ Fear not, dearest,” from a 
MS. opera, Pillow of Roses, by Mr. J. Parry Cole, the author himself 
accompanying on the pianoforte. Judging from this piece, Mr. Parry 
Cole can write music both tuneful and dramatic, and with undeniable 
artistic skill. The trio is exceedingly graceful and vocal, and pleased 
infinitely, We should like to hear more specimens of Mr. Cole’s opera. 
Madame Baxter sang the aria, ‘Quando a te lieto,” from Faust, with 
fine effect. Madame Weiss introduced a song by Blumenthal, “The 
Children’s Kingdom.” The instrumentalists added considerably to the 
success of the concert; Mr. Baumer introduced and played the 
Andante e Rondo Capriccioso (Mendelssohn), and Miss Waugh, an 
adinirable pianist, performed the ‘‘Grand Valse de Concert,” by Signor 
Tito Mattei, with brilliant effect. Mr. Otto Booth, on the violin, gave 
the ‘ Carnival de Venice” (Ernst and Paganini); and Mr. Frederick 
Chatterton created quite a furore in his Irish fantasia, “ Recollections of 
the Bard of Erin.” The attendance was large and fashionable. 











Mr. Ransrorp’s Enauisn Concert.—This long announced event took 
place on Monday evening last. Several popular English, Irish, and 
Scotch songs, ballads, and concerted vocal pieces were given by popular 
singers whom Mr. Ransford had engaged for the occasion. Mr, Rans- 
ford gave, with his usual ability, Mr. Edward Land’s song, “My old 
friend,” Shield’s ‘‘ Wolf” (by desire), and, conjointly with his daughter, 
Parry’s duet, ‘Oh, tell me, gentle stranger,” and, with Miss Louisa 
Pyna and Madame ‘Sainton-Dolby, Welss’s trio, “The Labourer’s Exam” 
ing Song,” in all of which he was loudly and deservedly applauded. 
Miss Louisa Pyne, in Vincent Wallace’s “ Sweet Spirit” and the Irish 
ballad, “ The Meeting of the Waters,” sang with her usual vocal excel- 
lence and supreme taste. Miss Ransford displayed her voice to much 
advantage in a new and clever song by John Old, “ Farewell to the 
Summer Birds ;” Miss Marie Stocken, in Bishop's echo song, « Ye little 
birds,” sang most artistically and with great effect ; Miss Fanny Haldane, 
in a charming old song by the same composer from his forgotten opera 
of Faustus, “ Far, far o’er the water,” with harp accompaniment, played 
by Mr. Fred. Chatterton, was no less successful; Mr. Fred. Chatterton 
gave his fantasia on “The Harp that once thro’ Tara’s Halls ;” Miss 
Abbot (from the London Academy of Music) displayed her really 
splendid voice to advantage in (she might have chosen better) Linley’s 
“ Constance ;” Miss Ida Gilliess was discreet and taking in Bishop's 
«Tell me, my heart ;” Mr. Whiffin gave one of J. P. Knight's popular 
ballads, “ Fair be the wind; ” Madame-Sainton Dolby sang Sullivan’s 
“Will he come?” and « Auld Robin Grey,” with her usual tact and 
judgment; Mr. George Perren, in his own ballad, “ My 'Treasure’s all 
in thee,” exerted himself to the utmost, and succeeded in pleasing the 
audience; Mr. Wilford Morgan was encored in his new song, “ My 
Sweatheart when a Boy,” as was also Miss Susan Pyne in Mr. G. B. 
Allen’s “ Who can tell?” The concerted pieces, selected from the 
works of Bishop, Hatton, Allen, &c., were most effectively given under 
the direction of Mr, Fielding and an efficient choir. Mr. Harry Sander- 
son, the American pianist, manipulated two of his solos, « ‘The Lullaby ’s 
and his “Study in octaves’ to the wonder of all present. Messrs, J. G 
Callcott and Michael Watson officiated as accompanists.—Basut Bazoox" 


Curroy.—Mrs. J. L. Roeckel’s annual concert took place on Monday 
evening, at the saloon of Victoria Rooms, which was crowded with 
rank and fashion. The singers were Mdlle. Liebhart, Miss Ada Jackson, 
and Mr. Sims Reeves; the instrumentalists, Mrs. and Mr. Roeckel 
(pianoforte), Herr Oberthtr (harp), Signor Paggi (flute), Mr. Brooke 
(violin), Mr. Waite (violoncello), and Signor Regondi (concertina). 
‘The opening piece, Beethoven’s choral fantasia, was capitally played 
by Mrs. Roeckel, who had the above instrumental players in place ot 
a full band, and was assisted by a very efficient chorus. Mrs. Roeckel 
has long enjoyed the reputation of a sound and excellent pianist, and her 
various performances on the present occasion completely justified her 
claims to that distinction. Mr. Roeckel’s cleverly written duet for two 
pianofortes, on subjects from the 7Z’vovatore, executed by Mr. and Mrs, 
Roeckel; Herr Oberthiir’s popular duet for harp and piano, on airs 
from Lucrezia Borgia, in which the talented author played the harp 
part; and the fantasia on Don Giovanni by Thalberg, for piano solo, 
tested the artistic abilities of Mrs. Roeckel to the utmost, and the 
result was satisfactory. Herr Oberthiir and Signor Regondi played 
their own arrangement of a duet for harp and concertina on Der 
Freyschiitz, and each played a solo—Herr Oberthiir his admired fantasia 
on “ The Last Rose of Summer,”’—and Signor Regondi his elegant 
arrangement of subjects from La Favoritu. Mdlle. Liebhart was 
warmly applauded in all her vocal efforts, The Western Daily Press 
thus criticizes the lady :—* She has a soprano voice of immense power 
and compass, and she throws her whole soul into her work. There is 
a verve and piquancy about her style which at once secures the atten- 
tion of the audience.” The Daily Press might have more correctly 
pointed to the qualifications of the popular songstress. Miss Ada 
Jackson obtained a unanimous encore in “I’ve been roaming.” The 
appearance of Mr. Sims Reeves on the platform was the signal for one 
of those hurricane ovations that are awarded to the greatest favourites of 
the public only. Mr. Reeves began with “ Deeper and deeper still,” 
followed by the aria, “‘ Waft her angels,” in which his singing was as 
intensely emotional and beautiful as ever. Besides singing several of 
his popular songs, the great tenor introduced a new one, by Mr. J. L. 
Roeckel, «Sunny Maud,” which he sang most exquisitely. It is well 
suited to his style, and will most likely become one of his favoured 
ballads. Both words and music are elegant and effective. 

DrespeN.—A concert was given on Palm Sunday under the direction 
of Herr Krebs. The works selected were Handel’s Messiah, and Bee- 
hoven’s C minor Symphony. 

Gevoa.—A Grand Classical Concert was lately given at the Teatro 
Paganini, under the direction of Signor Bossola. Among the pieces 
played were “ Ave Marie,” by M. Gounod, and the Zannhduser Overture 
by Herr Richard Wagner, which were both encored. Among the 
audience was Verdi, 
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Petters to Well-known Characters, 


—_o——. 
TO DR. HENRY THOMPSON. 


Sir,—Why, when there are so many hospitals for the blind, so 
many asylums for the deaf and dumb, is there no place of refuge for 
the noseless? Aures habent et non audiunt is a terrible utterance, 
even when sung out of tune by an imperfectly taught chorus be- 
tween the two verses of the brindisi, in Lucrezia Borgia. ‘To 
have eyes and not to see must also be sad; but to be without a 
nose—to want, not the faculty of using that organ, but the organ 
itself—this, indeed, must be misery. It is some solace, perhaps, to 
the snoutless that the missing feature may now be replaced by an 
excellent imitation, either in wax, or, better still (especially if the 
intending wearer is in the habit of leaning over the fire) in papier 
maché.—Y our obedient servant; Nose Non Nosis. 


_—-—_—vU-——— 


TO H. R. MAPLESON, Esa. 


Sir,—An operatic manager ought to have no trouble—not, at 
least, in England.—I am, Sir, yours respectfully, 
SHAVER SILVER. 


a 


TO C. L. GRUNEISEN, Esq. 


Sir,—You have no more right to touch up an old opera than 
you have to touch up an old picture. If one is worth looking at 
the other is worth hearing. Art is art, no matter in what form it 
appears. Is Berlioz a Gluck? If not, why should he meddle 
with Gluck’s work ?—Yours truly, Simcock House. 


—1)—— 


TO WELLINGTON GUERNSEY, Esa. 


Sir,—Is it true that the double bass in England is tuned in fifths ? 
It is generally supposed in our parts;to be tuned in fourths, A, D, and 
G; and Berlioz also appears to be under the same impression.— Yours, 
obediently, ADUNCHO. 

[Wellington Guernsey, you are wanted.—A. S. S.] 


—_—)—— 


TO JULES BENEDICT, Ese. 


The late debut of two Italian Singers, a Buffo Signor Buttero, and a 
Soidisante prima donna Signora Pozzi in the Elesir d’amore at the Royal 
Opera Hous here, was a decided fiasco. The Buffo is a Buffone of the 
lowest order, and the Signora is not worthy a chorist. On the 15th 
instant we had the great Passionsmusik of J. S. Bach given by the 
Singaccademie. The choruses were inefective, being quite deficient of 
Bass and Contralto voices, so that the ensemble failed altogether. The 
organ having been replaced by a pianoforte, the cffect of the accom- 
paniment was a weak and dry one. The soprano, tenor, and contralto 
solos were miserable sung. The part of Christ in the other hand was 
capitally executed by Herr Betz, first Baryton at the Royal Opera in 
Berlin. Really since Tamburini and Colletti I have not heard a Bary- 
tons voice so sweet and strong in the deep asin the high register like 
the one of Herr Betz. Faust has been revived at the Opera Haus. 
The Frau Harriers-Wippern as Margaretha as been more successful 
than the Lucea this season. Her figure, voice, singing and acting are 
in tact first rate, and | believe that the contact and the example of our 
great Titjens in Loudon during the last three seasons, has had a great 
influence in developping the talent of thischarming singer. The tenor, 
Herr Woworsky is a gifted singer without any school at all, and with 
a guttural voice. The Mephistopheles of Herr Salomon is a very 
inferior one, making a Buffone ofit, like many othersingersin Germany 
as well as in London do. The Valentine of Herr Betz is splendid, both 
in singing and acting. The arrangement of the plot and the cuts of 
the original score are not so good here as the one adopted at both 
Italian Operas in London, and the tempis are not so effectively taken 
by the orchestra. But the mise en scene is beautiful ; besides, the church 
scene and the last one are wonderful. Great preparations are being 
made for a great musical entertainement at Court, to take place on the 
23th instant, in occasion of the marriage between the Princess Hohen- 
xollern, and the brother of the King of Belgium. 

Norice.—Signor Marchesi has just received a beautifull pin of pearl 
and diamonds of a great value from the Grand Princesse Constantin of 
Russia, accompanied by a very flattering letter, for the arrangement as 
@ song of a piapoforte piece composed by the illustrious Lady, as well 
as for the Italian text he wrote for it.—Yours faithful 
Berlin, April 18, SALVATORE SAVERIO BALDASSARB. 








TO DISHLEY PETERS, Esa. 
Tre Kétxen MANNERGESANGVEREIN AND ITS 25TH YEARS JUBILEE. 


Sin,—This very first Choral Society in the world, under the musical 
leadership of the Musik-Director Franz Weber since its foundation, and 
the immediate patronage of the King of Prussia, gave a great Festival 
on the 26th 27th and 28th april last, to celebrate its 25th year jubilee. 
Before giving you a sketching description of this important musical 
event, I think it may prove interesting to your readers to know some- 
thing about the origin, progressing, and doing of this celebrated society, 
the very first attempting to transform the humble mission of the four 
part songs for male voices, from serenading or amuse the private family 
circles, in to a beautiful and imposing musical production for the con- 
cert rooms through the old and new world. The Kélner Mannerge- 
sangverein was founded on the 27th april 1842. numbering then only 30. 
members. According to the statute of the society, the scope of it is to 
cultivate and promote the four part songs in Germany as well as in 
other countries. To this end, the members are obliged to practise 
assiduously, to get the theoretical and practical knowledge, tending 
to the perfection in art. The device of the Mdannergesangverein is 
Durch das Schéne stets das Gute. 

The great energy and musical skill of F. Weber, as well as the inde- 
fatigable activity of the 30. founders of this musical society attracted in 
a very short time the attention of all the amateurs of Cologne, and 
made it grow rapidly in number and reputation. Its first Sangerfahrt to 
Altenberg took place on the 5th of june 1842, and its first public per- 
formance for a philanthropic purpose took place on the 16th of february 
1843, in its new rooms, Rawenzunft, in the Schilder gasse No. 96 in 
Cologne. After giving many public concerts for different purposes dur- 
ing the same year, the Kolner Mannergesangverein won its first laurels (a 
beautiful golden medal as a first prize) at the choral competition in 
Ghent, on the 7. july 1844. Since this period the number of its mem- 
bers has daily increased with its renown. The following are the actual 
statistical accounts of it. Official superintendent, Alex. Bachen, burg- 
master of Cologne—Musical leader, Musik-director Franz Weber— 
Direction—and. Pitz, Presid.—C. Krahe, vice-presid—Ph. M. Klein, 
Secretary—Jos. Dussel, treasurer —Peter Kollen, librarian—Louis von 
Othegraven, archiviste. Comittee for the examination of new members 
—Mich. Du Mont—A. Gustke—J. Hinsen—Dr. Jos. Klein—A. Peltzer 
—Carl Thurn. Medical men of the Society—Dr. G. Haanen—Dr. J. 
Leske—Dr. J. J. Metzenich. Regular members 23. tenors, primi—22. 
tenors, sccondi—28. Bassi, primi—31. Bassi, secondi. Total 104.* 
Honorable members 100, among which are J. Benedict, John Mitchell 
of 33 old Bond Street London, Jenny Lind, Gevaert, Rossini, Rietz, 
Hiller, etc. The lamented chevalier Bunsen, Prof. Bischoff, H. 
Marschner, chevalier Sig. Neukomm, S. Philipps, of the Crystal 
Palace Sydenham, ete. were also honorable members of the Kolner 
Mannergesangverein. Faithfull to its motto, to reach the beautiful in 
art, working always with great assiduity, this choral society has given, 
during the 25 years of its existence, 236. public concerts for charity. 
Has performed 7. requiems, 11. masses, and 4. mourning services in 
churches, and has companied with its chants 17. deads to the eternal 
resting place. The excursions of this society for artistical purposes 
have been 36. in number, three of which to London, on 1853—1854— 
1857., one to Paris on 1855. one to Berlin on the same year, ete. Out 
of that it has given 64. serenades, and 34. Liedertafel for public festivities. 
The money raised by its public performances amount to Th. 53.033, all 
emploied to patriotical and philanthropical purposes. The prices and 
presents in possession of the society are as follows. Thirteen medals of 
gold, silver and bronze, among which are the first prizes won in 
Brussels, Ghent, Antwerp, etc. and a bronze one, being a present of 
Joh. Mitchell Esq. (june 1853). A golden medal for art and sciences, 
presented to the society by the King Frederick-William the 1Vth of 
Prussia, on the 24th of october 1855, and other of the same kind, a 
present of King William the Ist of Prussia (3d of october 1861.) A 
beautiful drapeau embroided in gold and silver, bearing the motto of 
the society, presented by the Ladies of Cologne, the 24th of march 
1845. Many very valuable boccals of gold and silver among which a 
splendid old one, a present of queen Victoria of England (20th of june 
1858), and another beautiful one presented to the Manergesangverein by 
Joh Mitchell Esq. in june 1854. Highly remarcable is a very large 
old Salver, presented to the society by Duchess of Sutherland on the 
27th of mai 1854. The Royal presents lately sent from Berlin accom- 
panied by a most flattering letter of the queen of Prussia, are two 
beautiful busts of their majesties on two pedestals, and a splendid baton 
of ivory, adorned with laurels leaves of gold and diamonds, having at 
one end a handle of blue-enamelled gold, bearing the initials of the 





* A large number of members left the Mannergesangverein on the 1862, and 
formed a new society called Stadtischegesangverein. On the occasion of the 
Festival they joined, for the first time since this evenement, their old com- 
panions in the public performances. 
















































































aan 


teen eae eet gm: pee we 




















804 


THE MUSICAL WORLD. 


(May 11, 1867, 





Royal pair in diamonds. The Grand Duc of Darmstadt sent also as a 
present to Director Weber an ordre pour le merite, on the occasion. 

The festival began at 10 o.c. on friday evening the 26th of april with 
a Fackelzug of the members of the society, through the town, bringing 
a serenade to their leader F. Weber, and depositating the new Royal 
presents in to his hands. On Saturday morning the 27th at 9 0.¢. took 
place the reception of all the members of other choral societies, invited 
for the occasion, in the town Hall, and arrangements were taken after- 
wards for the feast. At 100.c. on the same morning took place the 
rehearsal of the grand concert, at 5 o.c. afternoon the meeting of the 
members of the society with the foriners, and at 64 begun the grand 
concert at the Girzenich Hall. After the concert there was a splen- 
did supper in Viennas Hotel. On Sunday the 28th morning, free 
tickets were presented to the invited people to visit the zoological 
garden, the Flora garden, the Museum etc. At2 o0.c. took place the 
grand gala dinner for 500 couverts at Garzenich Hall. 

The concert, although to long, was still very interesting, many com- 
positions, partly new for Cologne and partly expressly composed for the 
occasion having been executed. The solo performers were as follows. 
Fri. Scheuerlein (pupil of the conservatoire) soprano. A. Ruff, concert 
singer, tenor—H. Schelper (from the opera) baryton—Ferd. Hiller, 
pianoforte, and Frl. M. Lorent harp. |The male chorus, consisting of 
the Kolner Mannergesangverein together with other societies of Cologne, 
Crefeld, Bonn, etc. numbered 66 first tenors 69 second tenors—81. first 
bassess, and second bassess—Total 286. voices. The orchestra num- 
bered 77. players, so that altogether they were 357. very first rate 
performers, supported by the magnificent organ of the Garzenich Hall. 
After the celebrated Festgesangan die Kiinstler by Mendelssohn, for solos, 
chorus and orchestra, Dr. R. Benedix, the celebrated author, read a 
prologue he had expressly written for the Festival. Many four-part 
songs by Herbeck, Weber, Kreutzer, etc., were splendidly delivered by 
the chorus. The concerto in A nat. major, for piano and orchestra by 
Mozart was then capitally plaied by F. Hiller. A cantata on a Greek 
subject, Salamis, for baryton solo, chorus and orchestra (new) by F. 
Gernsheim, and another one (new) Belleda for solos, chorus and orches- 
tra, composed by J. Brambach, were well received by the crowded 
audience. Two remarkable compositions produced a great sensation, a 
cantata, (expressely composed by F. Hiller) Ostermorgen for soprano 
solo, male chorus, orchestra, and organ, and the (new for Cologne) 
Rémischer Triumphgesang for male chorus and orchestra, by Max Bruch. 
The composition of Hiller is one of the happiest inspirations of this 
great composer. Rich of melodies, of modulations elegantly turned, 
and beautifully scored, this work, capitally executed by the Fr]. Scheuer- 
lein, as well as by the other performers, met with the great success due 
to genial productions. The work of Bruch, the composer of Loreley and 
Frithjof, impregnated with the originality and vigour, special to the 
style of this ecceptional young german musician, excited the enthu- 
siasm of the audience to the highest pitch—To the splendour of the 
great banquet on the 28th., contributed the beauty of the Gtrzenich 
Hall, its elegant decorations, the capital music, and a first rate dinner 
and attendance. All the presents were arranged on a table on the plat- 
form of the orchestra, and before it stood the special table for the comit- 
tee of the Festival, presided by the commander of the town, General 
Baron von Frankenberg, as well as the burgmaster Bachem. At the 

same table, where I had the honor to be invited, sat John Mitchell Esq., 
Benedix, and all the other invited foriners. 

The first toast was brought by the Burgmaster to the health of the 
King and the Queen of Prussia, as patrons of the Kélner Mannergesang- 
verein, and having been enthusiastically received, the president of the 
Society, Herr Piitz proposed to send a thelegraphe message on the 
subject to their Majesties. ‘he proposition was approuved, the message 
was sent, and in less then an our the most flattering antwort coming 
from Berlin was read among the never ending cheers of the jovial 
party. A toast of F. Hiller was very successful. John Mitchell Esq. 
made a very heartely and interesting speach (in english, translated 
afterwards by a friend of his) and met with the greatest enthusiasm 
ever shown to a foriner in this country. Indeed as a privat man as well 
as a manager Mr. Mitchell enjoys here the reputation to be a thoroughly 
gentleman, and he is loved by every body. You may imagine how 
happy I was to shakehands with him; one of the more and more desap- 
pearing old type of the musical trade people in England; making their 
fortune through their real capacities and activity, without any humbug, 
aud being always gentlemanlike in every detail of their public and pri- 
vate life! The musical performances during the dinner ended with a 
four part-song executed by the 12 still living founders of the Society, 
among which was F. Weber. A splendid and interesting private party 
took place here a fortnight ago at Mrs. Marchesis. It was a Soirée 
d’adieu given by this Lady to her genial pupil, our celebrated Elizabeth 
Philp. Three english Ladies produced a very great sensation upon the 
fashionable audience on the occasion. Miss Eliz. Philp as a first rate 
singer as well as a genial composer; her cousin Miss Philp as a pianist, 
and the highly gifted Miss Coyn as a very first rate pianist. F. Hiller, 





their teacher of piano and conterpoint was present and immensely proud 
he was of the success of his pupils. The Philps are gone back to London 
for the Season, bringing with them the admiration and sympathy not 
only of their teachers, but of every one who had the opportunity to 
appreciate their great musical talent and accomplishments. They have 
made this very remarkable progressess in six months learning. I hear 
Miss Coyn is going to remain a few months longer in Cologne to finish 
her studies with Hiller. May the thousand of Signori and Herrn tea- 
chers, practising art as a vulgar business in London take notice of this 
fact, and put a little more conscience in to the exercice of their profes- 
sion, instead of inculcating the want of good results of their exortions 
to the incapacity of the english people.—Your obbedient 
Cologne, the 4th of Mai. SatvaToRE Saverio Bapassane. 


a 


TO MONTAGUE SHOOT, Esa. 

Smr,—In The Day of the 20th, there is an account of certain sleight- 
of-hand performances by M. Berger, at Bristol, with a ball or balls on 
an ordinary billiard table. Some of these feats are very remarkable, 
but they constitute no part of the game of billiards, and are only curious 
as shewing dexterity of hand, and quickness of apprehension. In fact, 
they have no more to do with billiards than severing the sheep or cut- 
ting the bar of lead have with fencing. Without wishing to detract 
from M. Berger’s reputation as a billiard player, I take the liberty of 
saying that the exhibition of these tricks, which are known to every 
marker of skill, and may be seen in almost every public room in the 
queendom, is apt to discourage the amateur, and lead him away from 
the real science of the game. What the tyro requires, as 1 have re- 
peatedly stated in ‘The Billiard Book,” is practice and a thorough 
knowledge of the theory of the game. These he can acquire by study 
and observation; and when he has educated his hand to follow the 
dictates of his mind, he will find no supreme difficulty in the basket or 
hat stroke, or in the making cannons off three or four cushions, strokes 
which are perfectly familiar to Roberts, Hughes, Bowles, and others of 
our best professional players. He must not be discouraged if he fail to 
twist a ball with his fingers, for it is much more important that he 
should learn how to twist it at his cue’s point, and make it travel over 
the table in any direction he chooses. I remember meeting a man in 
Paris who was great at all of these feats, and always attracted crowds 
about the table when he exhibited his skill, but when he came to play 
a regular game with the late Mr. Winsor—no very great player—he 
was absolutely nowhere. Lzperientia stultos docet.—I am, &c., 

Megathereum Club, April 23, 1867. Caprain CRAWLEY. 








Mr, Leonarp Wa.keEr gave a Soirée Musicale at his residence, Carlton 
Road, Kensington Park, on Wednesday, May 1. He was assisted by 
Miss Lavinia Taylor, Miss Ada Sinclair, Dr. Holman and Dr. Lloyd. 
Miss Ada Sinclair sang Mr. Ganz’s popular song, “ The Nightingale’s 
Trill,” and the canzonet, “My mother bids me bind my hair,” with 
taste and expression. Miss Lavinia Taylor played a fantasia for the 
concertina on airs from M. Gounod’s Faust, and obtained great and de- 
served applause. The gentlemen, amateur pupils of Mr. Leonard 
Walker, reflected credit on their teacher. ‘They sang several times. 
Mr. Leonard Walker was successful in all his songs, including “ Sulla 
poppa del mio brik,” “In sheltered vale,” and “ Miei rampoli,” which 
were redemanded. Mr. Cockburn presided at the pianoforte. ‘The 
sotrée gave general satisfaction. 

Uxsripce.—A number of would-be “ Christy Minstrels” have been 
going the round of the provinces, and at Uxbridge lately a set an- 
nounced they would give an entertainment (?) at the Public Rooms. 
The proprietors having received a notice from the ‘‘ Original Christy 
Minstrels,” of St. James’s Hall, London, that if they allowed them to 
sing any of their songs they would be prosecuted under the Copyright 
Act, and being also threatened with a prosecution by the itinerants for 
non-compliance with their previous engagement, got out of the dilemma 
by requiring payment in advance for the use of the rooms. The un- 
oo “minstrels,” not being able to ‘‘stump up,” abandoned their 
intention. 


Newport (Mowmovrusmre).—Mr. Llwyo Lewis has been giving a 
series of ‘‘ Farewell Concerts” in North Wales, previous to his settling 
here as editor of Y Glorian. Madame Talbot Cherer (Miss Eliza 
Hughes) was to have been his prima donna at Conway, but, owing toan 
attack of hoarseness, she was unable to assist at the concert, but was 
fortunate enough to obtain an excellent substitute in Madame Raby 
Barrett, from London, who kindly undertook her duties, and whose 
fine soprano voice was duly appreciated by the audience, on whom she 
made an excellent impression. Miss Llwyo Lewis, and Miss M, Benyon 
where the other singers who assisted Mr. Lewis. Madame Cherer re- 
covered her voice sufficiently to sing at the Choral Festival at Carnar- 
von, and the remaining concerts on the tour. 
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Avena Partr’s Return to Lonpon.—On Saturday Rossini’s J 
Barbiere was given at Covent Garden, Mdlle. Adelina Patti appearing 
for the first time this season in one of her favourite parts, that of 
Rosina; and Signor Cotogni essaying, for the first time in this country, 
the character of Figaro. The charm and grace of Mdlle. Patti's per- 
formance, whatever parts she appears in, have long been universally 
recognized, and never were her gifts and acquirements more happily 
apparent than in the music of Z? Barbiere, to the brilliancy and vivacity 
of which she occasionally superadds a degree of pathos, by the sym- 
pathetic quality of her voice and her earnest manner, that scarcely any 
other singer has infused into this music. The first appearance of Mdille. 
Patti at the balcony was hailed with loud and prolonged applause, 
renewed and increased when she came on the stage. Of her exqusite 
singing in “ Una voce ”*—of the refined style and finished execution of 
those elaborate embroideries and added ornaments which Rossini’s music 
(unlike Mozart’s) will not only bear, but even invites—of the exquisite 
tones of one of the most sympathetic voices ever bestowed on a singer, 
the consummate coinmand of high vocal art, and the personal charm of 
manner possessed by this artist, much might be written but that it 
would be a reiteration of what has already Ueen said on many occasions. 
In the singing lesson scene—which, like the now almost obsolete 
cadenza in an instrumental concerto, admits of an interpolation at the 
performer's fancy—Madlle, Patti sang the Jolero from Verdi's Vépres 
Siciliennes with dazzling brilliancy. A rapturous encore brought, 
instead of a repetition, the ballad “ Home, sweet home ”—sung, in 
English, with the plainest simplicity, and an absence of all executive 
display. Seldom have we heard euch an effect produced on any audi- 
ence as followed this unpretending performance. The spiritual purity, 
the unaffected but deep pathos, that were breathed into those few simple 
strains, touched the heart of every one present, and were responded to 
by vehement demonstrations of delight.—Daily News, May 6th. 

PuwavevpuiaA.— Tae Trartan Orera.—Another house radiant with 
beauty, and filled from parquet to dome, was the result of the announce- 
ment that Madame Parepa would personate Norma. The performance 
was emphatically the best we have had in Philadelphia since Grisi, 
and Madame Parepa’s impersonation of the trying character has added 
an additional gem to the lyric wreath which so deservedly encircles 
her brow. Three times was she recalled before the curtain, to receive 
each time an ovation, and the applause that greeted her from all 
parts was in the highest degree tumultuous. The “ Casta Diva,” was 
grandly rendered. The depth and feeling displayed in it were at times 
intense, and the whole was sung and acted as only a true and accom- 
plished artist could have interpreted it. It was rapturously encored. 
The whole of this scene was in the highest sense artistic, and would 
compare very favourably with Grisi’s rendition of it in her best days. 
The succeeding scene, where she bids her attendant hide the children, 
was also admirably acted and excellently sung. That between Norma 
and Adelgisa (Madame Strakosch) was also highly effective, both 
artists entering into the spirit of their respective réles with the deepest 
fervour and intelligence. Madame Parepa’s singing of the touching 

“Mi abbraccia e parle” was delicious, and that of Madame Strakosch’s 
“ Dolci qual arpa armonica” was equally commendable. ‘Ihe interview 
with the faithless Polione, at the conclusion of the first act furnished 
some splendid specimens of histrionic and vocal excellencies, and the 
impetuous rendering of the “ Vanne si mi lascia, indigno,” formed one 
of the many brilliant achievements of the evening. Madame Strakosch 
was excellent in this scene, and sang and acted it charmingly. But 
probably the finest achievement of Madame Parepa’s representation, 
after the “‘ Casta Diva,” was the scene at the beginning of the second 
act, where Norma meditates the murder of her sleeping children, and 
gives vent to her varied feelings of love and hate in the aria, ‘“‘ Dormono 
entrambi.” This scene was the personification of fine acting, with 
that sort of vocal accompaniment which appeals to the inner soul of the 
listener. The duet between Adelgisa and Norma, following this scene, 
was loudly encored. ‘The scene, too, in which the duet occurs was also 
forcibly acted by both performers, and the solos of Parepa, in the last 
scene of the concluding act of the opera, “ Qual cor tradista,” aud 
‘Ah! padre, un priego ancor,” were splendid specimens of finished and 
forcible vocalization, and the former was loudly applauded and justly 
encored. Indeed, throughout the whole of the réle Parepa was the 
thorough conscientious artist, and her splendid effort is one that will 
long be remembered by all who witnessed it.— Philadelphia paper. 

Torquay.—On Wednesday last, May Ist, Mr. Fowler gave a Piano- 
fortes Recital” at Ehrenberg Hall (by permission of Miss Burdett Coutts). 
The performance was of unusual interest, owing to the introduction of 
a novelty—a sonata for pianoforte and soprano voice, composed by Mr. 
Fowler. Miss Bailey was entrusted with the vocal part, and acquitted 
herself s0 well that Mr, Fowler may be congratulated on obtaining her 
services. The first movement is allegro moderato in G major, the words 
entitled “ An American Love Ode.” It is formed according to the best 
models, and is elaborately worked out. The second movement 


as it is touching. The third and last movement (presto scherzando), 
entitled “ An Ode to Spring,” carries out the spirit of the words. The piano 
represents the streamlet gliding merrily along, while the voice sings a 
description of spring. But in this movement and the first some original 
and charming effects are produced by the combination of brilliant pas- 
sages for piano and voice, while throughout the sonata the author 
has used much judgment in balancing the piano against the voice. As 
a whole it is a beautiful and masterly work, and will be appreciated by 
artists and amateurs. A foot note in the programme says :—* Mr. 
Fowler believes this to be the first composition ever written for the voice 
and piano in the sonata form. Sonatas have been written for almost 
every instrument as duets with the piano, but the human voice, the 
most beautiful instrument of all, has never before been thus applied. 
Mr. Fowler played as solos, Beethoven’s Sonata Appassionata, Weber’s 
“Grand Polonaise,” in E major, and a selection from Mendelssohn’s 
Lieder ohne Worte. Mr. Rice ably assisted with the violin in Beet- 
hoven’s duet sonata in A major.— Torquay Directory. 

Mr. J. Hatterr Sueruerp’s Concert.—Mr. J. Hallet Shepherd, 
professor of music, whom we regret to hear has been suffering from 
severe indisposition for some time, gave a benefit concert on Tuesday 
evening at St. George’s Hall, under the most distinguished patronage, 
and we are glad to state with much success. Miss Robertine Hendezson, 
Malle. Enequist, Mdlle. Ida Gilliess,; Miss Lucy Franklein, Miss Palmer, 
Messrs. Reichardt, Lewis Thomas, Wallworth, and Morgan were the 
vocalists; Messrs, Belsir Chatterton, John Cheshire, Giulio Regondi, 
Herr Straus, and Mr. Hallé, instrumentalists. The eminent violinist, 
Herr Straus, in Bazzini’s *‘ Ballade” and Ernst’s fantasia on Stella 
drew down thunders of applause. Miss Palmer, in her own charming 
song, ‘‘ Gathering Heartsease,” sang most unaflectedly, and was loudly 
applauded ; as was also Mr. Lewis ‘Thomas in Randegger’s “ Verutier” 
song and Mendelssohn’s “I’m a roamer.” Miss Ida Gilliess, in 
Venzeno’s waltz, made a fair success. Mr. Charles Hallé, in Chopin’s 
** Nocturno and Grand Valse,” was enthusiastically encored, as was also 
M. Giulio Regondi by his concertina performance. Mr. Ganz was the 
conductor, Basur Bazoox. 

Mapame Puzzi's Matinee v’Invitation.—A brilliant audience filled 
the new St. George’s Hall on Friday, on the occasion of the Matinée 
ad’ Invitation of that distinguished vocal professor, Madame Puzzi, and, as 
is usually the case with all the lady’s musical entertainments, went off 
with the greatest eclé¢. The programme contained the names of many 
of the leading artists in town, comprising Mdlle. Ennequist, Miss Rose 
Hersee, Madame Berger Lascelles, Miss Louisa Pyne, Mdlle. Fanny 
Puzzi, Miss Susan Pyne and Miss Kathleen Ryan, with Messrs. Ciabatta, 
Patey, Reichardt, Aptornas, Lefort, Mattei, Paque, Trelawny Cobham, 
Blumenthal, Francesco Berger, and Ganz. The general execution of 
the music was so excellent that it seems invidious to mark out any for 
special commendation. However, we are bound to say that amongst 
the vocal novelties was a new and very effective quartet from Verdi's 
Don Carlos, ‘* Maudit soit le soupgon,” which was received with much 
favour, being capitally sung by Miss Rose Liersee, Madame Berger 
Lascelles, Messrs. Ciabatta and Patey. Madame Berger Lascelles gave 
a most artistic reading of Benedict’s prayer from St. Cecilia, ‘‘ Father, 
whose blessing ;’? and Mdile. I'anny Puzzi, in “ Voi che sapete,” and 
Braga’s elegant Legende Valagia, ‘‘O come si resveglioni,” with the obbli- 
gato violoncello accompaniment of M. Paque, raised the enthusiasm 
of the audience. M. Jules Lefort, in M. Gounod’s serenata, sang in 
his accustomed style. Mr. Trelawny Cobham, in “ Salve dimora,” sang 
very expressively, and Herr Reichardt, in Goldberg’s charming romance, 
« Si vous n’avez rien,’ and his own pretty lied, “I long for the Violet 
of Spring,” pleased infinitely in both. Miss Louisa Pyne and M. 
Lefort gave Boieldieu’s duo, “Au clair de la lune,” with energy and 

int. ‘Che instrumental portion of the matinée afforded considerable 
pleasure. Miss Kathleen Ryan, by her performance of Mendelssohn’s 
Andante e Rondo Capriccioso, demonstrated the rapid progress she is 
making in her professional career as an artist. The power and elasticity 
of her finger, combined with decision of style and great delicacy of 
manner, were generally remarked after her performance of Mendels- 
sohn’s splendid piece. Mr. Blumenthal gave a transcription of his 
celebrated song, ‘The Message,” and a new march, Signor Tito 
Mattei played a fantasia on airs from Lucrezia Borgia with prodigious 
digital dexterity, and Mr.‘ Aptommas on the harp played a subject from 
the same opera. Messrs. Francesco Berger and Ganz were the con- 
ductors. Basut Bazoox. 

Letrsic.—A performance of Bach’s Matthdus-Passion was given, on 
Good Friday, under the direction of Herr Reinecke, for the benefit of 
the Poor.—At a concert of Riedel's Association, on the 26th ult., the 
programme included Choral Introduction, Bach ; Improperia for two 

Choruses, Palestrina; “ Die bittere Trauerzeit,” rank ; “ Historia des 
Leidens und Sterbens Jesu Christi,” Schttz; and “Toccata,” in F 
major, for the organ, Bach.—The well known horn player, Herr August 
Lindner, member of the Gewandhaus Orchestra, died, on the 20th ult., 





(andante con moto, in E flat major), is a cradle song, simple and gentle 


of an apoplectic stroke. 
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Mr. EmILe Bercer has been engaged as pianist and accom- 
panist to the Glasgow Abstainers’ Union Concerts for the ensuing 
season. 

Mapemo1sEtiE Reserra ALEXANDRE, pianist to the King of Prussia, 
gave her third Soirée, at the Beethoven Rooms, on Wednesday, May 
8th. The talented young pianist and Herr Schuberth opened the con- 
cert with Chopin’s grand sonata for violoncello and pianoforte, exceed- 
ingly well played, but we cannot say that we admire the composition. 
The young lady was also much applauded for her two pianoforte solos-— 
Weber's Moto Perpetuo and Liszt's “ Faust Valse.” he other artists 
were Mr. George Perren, who was very successful with his ballad, ‘ The 
old green lane ;” Miss Lucy Franklein, Miss Barry Eldon, and M. de 
Fontanier, who sang Liider’s successful song, “A Presentiment,” 
accompanied by the composer. Herr Schuberth gave three solos on the 
violoncello, playing them well. The conductors were Mr. Lindsay 
Sloper and Herr Schuberth.—B. B. 


Meryerseer’s ‘‘ Dinorau,” &c.— We learn from the Italian papers that 
this opera, under the name of J Pellegrinaggio a Ploermel, has obtained 
a triumphant success at the Pagliano in Florence. The part of Dinorah 
was played by Mdlle. de Maesen, who made so lively an impression, 
some years since, on Mr. Groker Roores, then our own correspondent 
in Paris. (Mr. Roores heard her at the Théatre-Lyrique in an already 
forgotten opera called De Pécheur des Perles, composed by a young 
Gounod-Wagnerite, named Georges Biget.) The tenor (Corantin) at 
Florence is Signor Minetti; the baritone (Hoel), Signor Steller. Malle. 
Reboux, who will be remembered as Vincennette, in Gounod’s Mireille, 
at Her Majesty’s Theatre, two years since, is at Florence, highly 
spoken of. Mr. Mapleson was wrong to part with such a “little 
treasure” as Mdlle. Reboux. 

LiveRPooL.—(From our own correspondent.)\—The sixth subscription 
concert of the Liverpool Philharmonic Society took place on Tuesday 
evening, when Mr. Benedict directed the performance for the first time. 
There could be no doubt about the satisfaction afforded in the selection 
of the new conductor. On entering the hall he was received with 
enthusiastic greetings, which lasted an unusually long time. That 
Mr. Benedict will prove not merely the best possible successor to Mr. 
Alfred Mellon, but the right person in the right place in the Liverpool 
Philharmonic Society, no one will attempt to gainsay. The programme 
was well calculated to test the merits of the most experienced conduc- 
tor. The special piece was Spohr’s grand symphony, Z’he Power of 
Sound, and this was backed up by three overtures—Rossini’s Le Siége 
de Corinthe, Mendelssohn’s Isles of Fingal, and Auber’s La Siréne, all of 
which were finely played, and went without a hitch from beginning to 
end. Further, the band and conductor had their work cut out for 
them in Hummel’s concerto for pianoforte in B minor, which Mdlle. 
Anna Mehlig played with great brilliancy. The singers were Madame 

Maria Vilda and Signor Fancelli. The chorus sang “ Wretched lovers,” 
from Acis and Galatea ; Mr. Benedict's four-part song, ‘‘ The Wreath ;” 
Mr. Macfarren’s ditto, “ It is May ;’ and the chorus of Skaters, from the 
Prophete. 

DusseLporr.—A performance of Haydn’s Creation was lately given by 
the General Musical Association, under the direction of Herr Tausch. 


Warsaw.—( From a Correspondent).—The first representation of the 
Prophéte was given yesterday (April 11th), for the benefit of Signor 
Bettini and his cara sposa, Madame Trebelli. The theatre was crowded 
in every part. Madame Trebelli played Fides, and Signor Bettini Jean 
of Leyden. The lady was wonderfully effective in the part of the 
mother, and sang in a manner that could not easily be surpassed. 
Indeed, the romance in the second act, “ Ah! mon fils,” could not pos- 
sibly be given with more exquisite voice or profounder expression. The 
duet with Bertha, too, in the first act was admirable; but the great 
coup was made in the mendicant’s song in the fourth act, which was 
encored with exclamations, as well as the duet with Bertha which 
follows. The grand bravura air in the fifth also had an immense effect, 
and Madame Trebelli was recalled with enthusiasm. On the whole, 
Madame Trebelli added largely to the reputation by her performance 
of Fides, and made herself more than ever beloved as an artist in War- 
saw. Signor Bettini gave great effect to the very arduous music given 
by the composer to Jean, and, moreover, acted the part with admirable 
tact and finish. The brindisi, which terminates the opera, created a 
furore, and made a splendid wind-up to a very exciting performance. 
There were several recalls during the performance, and two recalls for 
each artist at the fall ot the curtain. 


Brouyswick.—On the 14th inst., Herr Franz Abt will celebrates his 
25th anniversary as a song writer. It will be exactly twenty-five years 
ago on that day that he wrote the song “Wenn die Schwalben heimwarts 
zieh’n,” which has made the round of the whole world.—At the tenth 
Subscription Concert of the Association for Concert Music, the pro- 
gramme included Sonata Appassionata (Op. 57), Beethoven; air from 
zio, Gluck ; two Pianoforte Pieces, Scarlatti; Variations on a Theme 





by Paganini, Brahms; Songs by Schubert, Brill, and Schumann; 
“Scherzo” (Op. 31), Chopin; “ Valsecaprice,” ‘lausig; and Rondo 
from the Huguenots, Meyerbeer. The vocalist was Mdlle, Bettelheim ; 
the pianist, Herr Carl Tausig. 

Herr Wacutet.—According to the German papers, this artist has 
recently settled an annuity for life on Mdlle. Julie Grandjean, the pro- 
fessor of singing, at Hamburgh, who gave him his first vocal lessons. 

Fiorence.—The Duke of St. Clemente supports a society here for the 
study of classical, and the cultivation of sacred music. ‘hose compo- 
sers who dedicate themselves to these branches of their art—not parti- 
cularly valued by publishers and the general public—find, at stated 
periods, in the Duke’s house, a band which plays their productions, 
Although most of the latter have not hitherto satisfied even moderate 
expectations, still the Duke’s liberality is exceedingly praiseworthy and 
encouraging. There can be no doubt that in the long run it will exer. 
cise a highly beneficial effect. 





MUSIC RECEIVED FOR REVIEW. 
Avccener & Co.—‘ Perpetual Motion,” Galop, by R. A. Boissier. 


Advertisements, 
DR, STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained cf all 
Wholesale and Retail Chemists in the United Kingdom. 


THE VOICH & SINGING 
ADOLFO FERRARI. 


The great success of Signor ADOLFo FerRari's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 
London: Duncan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his resid , 32, Gl t 
Hyde Park, W. 

















Terrace 





NEW SONG, 


“SHE NEVER CAN BE MINE.” 


Sung with distinguished success by Mr. Davin LAMBER 


Composed by W. ALLAN SNAITH. 
Price 3s. 

“The new song, ‘Sho never can be mine,’ by Snaith, is an excellen composition, 
and likely to become a popular favourite. In the hands of so accomplished and 
finished a singer as Mr, David I ambert, for whom the song was expressly written, 
the beauties and effecta of the song were well and admirably displayed. Mr. Lambert 
was in magnificent voice, and added much to the popularity and fame of ‘She never 
can be mine,’ which he sang with such taste and musical feeling as to win a most 
enthusiastic encore, and finally retired from the platform amidst a storm of applause.” 
—South Durham Mercury. 

London: Duncan Davison & Co., 244, Regent Street, W. 





Sung by Madame Etvira Benrens. 


“T WOULD I WERE” (“ Je voudrais etre”), for Voice 
and Piano, Composed by CaarLes Opertuur. Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
I WOULD I WERE” is also = for Voice and Harp Accompaniment, 
rice 4s, 


i he ABBESS. NewSong. Composed by Henry Smarr. 

Price 3s. 

“Mr. Henry Smart is one of the best of our English composers, and his new vocal 
piece, * The Abbess,’ is worthy of his genius. It has the beauties of melody, con- 
struction, and expression, for which his music is justly distinguished, and will doubt- 
less be welcomed as it deserves to be.""—Globve, 


London: Duncan Davison & Co,, 244, Regent Street, W. 








Just Published, price 3s., 
THE NEW AND POPULAR IRISH BALLAD, 
“OH COME TO GLENGARIFF!” 
Composed by AUGUSTUS GREVILLE. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


M ARITA. A Ballad. By the New Composer, Rosa.ine. 
Sung by Miss S. Pyne, and Miss Lucy Egerton (of the Bayswater Academy 
of Music). Price 3s. 
London : Duncan Davison & Co, 244, Regent Street, W. 
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R. ALFRED HEMMING will sing “THE 
MESSAGE,” and “ ALICE, WHERE ART THOU?” at Miss Stucken’s 
Concert, Beethoven Rooms, Thursday, May 16th, 


R. ALFRED HEMMING will sing “THE 
M MESSAGE,” and “ALICE, WHERE ART THOU?" at Towcaster, 
July 4th. 


R. CHARLES HALL (Musical Director of the Royal 


Princess's Theatre) continues to impart instruction to Professional Pupils in 
the Art of Singing for the Stage.—Residence, 199, Euston Road, N.W. 


R. KING HALL, Solo Pianist and Accompanist (late 
\ of the Royal Academy of Music), receives Pupils at his residence, 199, Euston 
Road, N.W., where applications respecting Concerts, Soirées, etc., are respectfully 
requested to be addressed. 


R. FRANK ELMORE will sing “THOU ART SO 


NEAR AND YET SO FAR,” at St. James’s Hall, May 14th, 























R. FRANK ELMORE will sing Beyepicr’s “ROCK 
ME TO SLEEP,” at the Beethoven Rooms, May 14th; Eyre Arms, 
May 20th. 


R. FRANK ELMORE will sing Retcnarnt’s Lied, 

“THOU ART SO FAR AND YET 8O NEAR,’ at Miss Hogarth’s Con- 

cert, St. James's Hall, May 14th; Beethoven Rooms, 23rd; and St. George's Hall, 
May 31st and June 4th. 


R. SUPPUS, Professor of Music, begs to announce that 

he gives Lessons on the Guitar, Violin, Piano, and Singing; and there are 

Meetings for Amateurs for the Practice of Trios, Quartets, etc., on Tuesdays and 

Thursdays, from Four to Six o'clock, at his residence, 3, Upper James Street, Golden 
Square, which he superintends. 


ONSIEUR JULES MOTTES begs to announce that 











Published this day. 

(SUNG BY MR. SIMS REEVES) 
“SUNNY MAUD.” 
Composed by JOSEPH L. ROECKEL. 
Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


“MY SWEETHEART WHEN A BOY.” 
Composed by WILFORD MORGAN. 
Price 4s. 

‘*A fine composition, and one that is likely to become generally popular, Inthe 
hands of so accomplished a singer as Mr. Whitehead the charms and beauties ef the 
song were fully and faithfully displayed.—Durham Chronicle. 

“* The fine tenor voice of Mr. Peele was heard with sincere pleasure in the graceful 
ballad, “ My Sweetheart when a Boy,” which was well rendered." —Dublin pager, 

London : Duncan Davison & Co., 244, Regent Street, W. 








In the Press, 


“QUEEN OF FRESH FLOWERS,” 
A MAY SONG. 
Composed by T. RIDLEY PRENTICE. 
Price 3s, 
London: Duxcan Davison & Co., 244, Regent Street, W. 





In the Press, 
(SUNG BY MISS LOUISA PYNE) 


“MITHER, BLAME ME NOT FOR LOVING,” 
BALLAD. 
Composed by T. RIDLEY PRENTICE. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





i he will be in London for the Season on the 15th of May. All ica- 
tions for engagements to be addressed, care of Messrs, Duncan Davison & Co., 244, 
Regent Street. 


IGNOR FOLI will sing Herr W. Ktoss’s new and 
J successful song, “* THE VALIANT KNIGHT,” at Miss Madeline Schiller's 
Concert, St. George's Hall, May 15th. 


ERR LOUIS ENGEL has REMOVED from Gros- 


venor Street to 62, Mount Street, Grosvenor Square, three doors from Park 
Lane, where letters or engagements fur the Harmonium may be addressed. 











By the Author of “ The Guards" and “ Hilda " Waltzes. 
Tl". TITANIA WALTZ, by D. Goprrey. The sub- 
jects from Weber's Oberon. ‘ Skilfully worked up, with a result most pleasing 
—tnore so, even, than many of this popular writer's productions.”—Ctty Press. Post 
free for 24 stamps. 
London: Jonn Suepaerp, 20, Warwick Lane, Paternoster Row. 


H WHITE & SON’S CATALOGUE of CLASSICAL 
4.» MUSIC, Ancient and Modern, Vocal and Instrumental, at very Reduced 
Prices, forwarded on receipt of One Stamp. 

H. Waite & Sov, 337, Oxford Street, London. 








On Thursday next, in One Vol. 8vo, 
IX LECTURES on HARMONY, delivered at the 
Royal Institution of Great Britain, befure Easter 1867. By @. A. MACFARREN. 
London: Loxemans, Green, & Co., Paternoster Row. 
EISOLDT'S NEW PIANO PIECE, 
“SPrPRENG TEM BH,” 
FOR THE PIANOFORTE, 
By HERMANN EISOLDT, of Dresden. 
Price 4s, 
London: Dunoan Davison & Co., 244, Regent Street, W., 





Where may be obtained s. @. 
“PLAYFUL NAIADES.” Played by Mdlle. Marie Krebs... eae & 0 
“WINGED STEPS.” Mazurka 4... sre cee, tne twee 
“GRANDE VALSE DE CONCERT.” Played by Herr Kuhe .. a. 4 0 


Composed by HERMANN EISOLDT. 
SUNG BY CARLOTTA PATTI, 


“IL GIORNO DI FESTA,” 
“The Festive Day”) 
VALSE-CHANTANTE, 
Composed by RICHARD DE VALMENCY. 
Price 4s. 


“ Of “Tl Giorno di Festa” we cannot speak in terms of commendation too highly 
It is a song in tempo di valse, dedicated to and sung by Mdlle. Carlotta Patti. It 
possesses a beautiful melody ; it is bright and sparkling, in the key of F, changing 
to E flat very effectively."—Brighton Gazette. 





SAVILLE STONE’S 
TRANSCRIPTION FOR THE PIANOFORTE 


oF 
HENRY SMART'S POPULAR SONG, 


“THE LADY OF THE LEA,” 
Price 3s. 
London: Duncan Davison and Co., 244, Regent Street, W. 





Just Published, 
BENEDICT'S NEW SONG, 


“SIGHING FOR THEBRB.” 
Price 3s. 

“A new composition from the pen of Benedict is truly a boon to the musical public, 
and is welcomed by them accordingly. His professional avocations are so various 
and unremitting, that his productiveness as a composer is wonderful ; and it is more 
wonderful still that his works are as masterly—as original, fresh, and interesting— 
as if the practice of composing were his only pursuit. Another thing is more sur- 
prising even than this —though foreign by birth and education, he holds a place in the 
first rank of the English musicians of the day. Who could have supposed that this 
German musician would have chosen an Irish subject for his best and most successful 
opera, and have produced a piece so redolent of Ireland—as full of national character 
as if he had been born and nurtured in the heart of the Emerald Isle? The littlesong 
named above may be called a trifle, if anything can be a trifle, that comes from such 
a pen, But it isatrifie from the hand of a master, and bears, in every bar, the 
stamp of genius."—Globe. 

London: Duncan Davison & Co., 244, Regent Street, W. 





Published this Day, 
“O CRYSTAL THARS,” 
SONG. 
The Words by W. GUERNSEY. 
The Music by F. 8S. COCKBURN. 
Price 2s. 6d. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, price 3s., 

“THE SPRING,” 
SONG, FOR VOICE AND PIANOFORTE, 
By WELLINGTON GUERNSEY. 
London: Duncan Davison & Co., 244, Regent Street W 





Just Published, 
“MEMORY’S GARLAND,” 
BALLAD. 


Sung by Miss Avocusra THoxson, at the Royal Princess's Theatre, in “ Tax Misrazase 
ind or tHe MILL.” Also by Miss Ropextin&’ HeNnDERSON. 


The Words by CHARLES HALL. The Music by KING HALL. 
Price 3s. 
London: Dunoax Davison & Co., 244, Regent treet, W, 





London: Duncan Davison & Co., 244, Regent Street, W. 
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MR. NEWBY'S NEW PUBLICATIONS. 


Narrative of a Journey to Morocco in 1863-4. 
By the late Tuomas Hopexin, M.D. Illustrated (from his Sketches 
taken on the spot) with Chromo-lithographs in the best style of 
the Art; together with a Medallion Portrait.of the Author, and 
a Portrait of Sir Moses Monreriore, Bart. In one vol., imperial 
8vo., price 21s, 





In One Volume, price 12s. ( This Day), 


The Spas of Germany, France, Italy, Switzerland, 
etc.: A Handbook of the Principal Watering Places on the Con- 
tinent. By THomas Moone Mavvew, M.D., Author of “ Change 
of Climate,” ete. 


In One Volume, price 12s., 


On Change of Climate: A Guide for Travellers in 
Search of Health. By T. M. Mappey, M.D., F.R.C.S. 


«Dr. Madden has been to most of the places he describes, and 
his book contains the advantage of a guide, with the personal 
experience of a traveller. To persons who have determined that 
they ought to have change of climate we can recommend Dr. 
Madden as a guide.”—Athenceum. 

“It contains much valuable information respecting various 
favourite places of resort, and is evidently the work of a well- 
informed physician.”—Lancet. 


: In One Volume, 10s. 6d., 
Naples and Sicily under the Bourbons. 


“ The author’s account of the country is one of the freshest and 
most entertaining we have ever read. It is replete with anecdote 
and sparkling wit. It is a capital book for the seaside, for it is 
more engrossing than most novels.”—Bell’s Messenger. 





THE MOST POPULAR NEW NOVELS, 


IN CIRCULATION AT EVERY LIBRARY. 
New Nobility. By Beyepict Warren. 


“A novel of society—the ancient and aristocratic rich, the4 
ancient and aristocratic needy, and les morceaux riches—the last 
furnishing the fun, the second the pathos, and the first the fashion.”’ 
—Morning Post. 


Playing on the Brink. By J. F. Corxray, Author of 
“ East and West.” 


Sir Cyrus of Stonycleft. By Mrs. Woop. 2nd Edition. 
‘« Contains marks of talent and flashes of interest.”—Athenaum. 


“Tt exhibits great powerand admirable delineation of character.” 
—Brighton Examiner. 


Which will Triumph? By A. Le Gvyr. 


“ The aim of this novel is to give the “ triumph” to all that i 
@ great and good.”—Atheneum. . nile 


Lost at the Winning Post. Two Vols. 

The Pettyshams: A Tale of Ivywater. 

The Little Rift, Dedicated to Lady Emizy Frrzmavrice. 
The Chefford People’ Two Vols. 

Lilian’s Inheritance. By Mrs. W. Murray. 

The Dawn and the Object. By Mrs. Davenrorr. 
The Master of Wingbourne, Two Vols. 

The Turn of the Tide. Two Vols. 








SYDNEY SMITH’S 
PIANOFORTE PIECES, 





GUILLAUME TELL. Fantasia on Rossini’s Opera .. 

ETUDE DE CONCERT ... bg ae alle cae 

L’ANGE DU FOYER (The Angel of Home). Mélodie variée 

REMINISCENCE DE BRUGES (Le Carillon). Esquisse ... 

THE STORM AT SEA. A Musical Picture ... 

NORMA. Fantaisie sur l'Opéra de Bellini 

THE AUSTRIAN HYMN (Haydn). Fantaisie ens 

HARMONIES DU SOIR. Morceau élégant ... ate ae 

ORPHEE AUX ENFERS. Grand Fantasia on Offenbach’s 
popular Operetta oe ee 

CONSOLATION IN SORROW. Elégie 

PAS DE SABOTS. Morceau caractéristique .. 

SOUS LA FENETRE. Serenade 

VALSE DE FASCINATION 

MAYPOLE DANCE 

CHANT DES OISEAUX es aes 

OBERON, Grand Fantasia on Weber's Opera ... 

THE FAIRY QUEEN. Galop de Concert > oki 

FETE HONGROISE. Mazurka snes Sere “iia dl 

PRIERE DES PELERINS. Tableau Musical 

DON GIOVANNI. Fantasia on Mozart's Opera 

REVE ANGELIQUE. Berceuse : 

THE SPINNING WHEEL. Spinnlied 

MARCHE DES TAMBOURS. Morceau militaire 

GOLDEN BELLS. Caprice de Concert 

UNE NUIT ETOILEE. Serenade 

PAS REDOUBLE. Morceau brillant 

MARTHA. Grand Fantasia on Flotow’s Opera 

LES HUGUENOTS. Grand Fantasia on Meyerbeer’s Opera 

LA HARPE EOLIENNE. Morceau de Salon a hail 

LE JET D’'EAU. Morceau brillant 

MORNING DEWDROPS. Ditto 

FAIRY WHISPERS. Nocturne 

DEUXIEME TARENTELLE ... ee 

GAITE DE CQRUR. Grand brilliant Waltz ... 

RIPPLING WAVES. Characteristic Piece 

UNE NUIT D'ETE. Ditto 

FEU DE JOIE. Morceau de Salon ‘3 we aes 

UNE PERLE DE VARSOVIE. Polonaise... aes ove 

L'OISEAU DE PARADIS. Morceau de Salon 

MASANIELLO. Grand Fantasia on Auber’s Opera 

CHANSON RUSSE. Romance ,., < 

FANDANGO. Morceau Caractéristique ; 

DANSE NAPOLITAINE. Morceau de Concert 


yee ee RP 
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LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
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Signor Cito Matter’s 


COMPOSITIONS. 





s. d. 
Grande Valse 5 0 
Il Folletto (Galop) 4 0 
Un Sogno D’Amore (Nocturne) . 4 0 
Una Notte D’Estate (Nocturne) 4 0 
Addio del Passato (Transcription) 4 0 
Pas de Charge (Morceau de Salon) 4 0 
Il Tramonto del Sole (Pensiero) 4 0 
Dancing Leaves. . . . 4 0 
Mergellina (Barcarole) . 4 0 
La Harpe (Morceau de Salon) 4 0 
Souvenir D'Italie (Nocturne) 4 0 
Oh! dear, what can the matter 
be (Transcription) . 4 0 
The Fairy’s Dream. . . 4 0 





ORPHEE AUX ENFERS . 4 0 
Arranged as a Duet. 





VOCAL MUSIC. 


Mergellina. Sung by Signor Stagno 
Non E Ver. 
Non Torno. (Romanza) , 


(Romanza) 


wo oo ow ow 
oO oS fS & 


Lo Scopato. Sung by Mr. Santley 





LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 


LOUIS ENGEL’S 
Het Pieces for the Barmonium, 


ORIGINAL COMPOSITIONS. 














s. d. 
Hunter’s Prayer 2 0 
Cradle Song 1 6 
Larmes et Soupirs 8 0 
Le Cour , 3 0 
Amour et Coquetterie 3 0 
Garibaldi March 3 0 
SIX SACRED MELODIES, 
Each Two Shillings. 

1, Let the bright Seraphim . Handel. 

2. He was despised - Handel. 

3. Ave Verum . Mozart. 

4. Sanctus . ‘ . Beethoven. 

5. Austrian Hymn . Haydn. 

6. Hymn Luther. 

SIX SECULAR MELODIES, 

Each Two Shillings. 

1, Come, sweet night - (Masaniello). 

2. Dal Tuo stellato (Mosé). 

3. Chorus of Huntsmen . « (Der Freischitz). 

4 Quand je quittais la Normandie. (Robert le Diable) 

5 Stringe il periglio . . (Huguenots). 

6. Il mio tesoro . (Don Juan). 





THREE STUDIES FOR HARMONIUM, 
Three Shillings. 


SCHUBERT'S SONGS, 
In Two Books, each Three Shillings, 


ENGEL’S HARMONIUM ALBUM. 
Third Edition, 7s. 6d. 

Containing a collection of Fifty favourite Airs and Pieces 
by Rossini, Verdi, Balfe, Meyerbeer, Mozart, etc., as we 
as National Airs (Scotch, Irish, French, etc.) 

This Collection is preceded by the concisest and completest In« 
structions for playing the Harmonium with effect, given in seventeen 
paragraphs. ‘These valuable Instructions, given by so experienced 
a teacher, and the best performer of the day, will be found nearly 
sufficient for Self-Instruction. 


ENGEL'S DUETS for HARMONIUM & PIANO. 








Each Four Shillings. 
1. Lurline. 4. Oberon. 
2. Prophéte. 5. Faust. 
3. Don Giovanni. 6. Africane., 





CHAPPELL AND CO, 





50, NEW BOND STREET. 
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NEW WORK FOR THE HARMONIUM. 





LEFEBURE WELY'S 


CELEBRATED 


(ffertoires 


OP. 35, 


EXPRESSLY ARRANGED FOR THE 


Harmonum, 


DR. EF. RIMBAULT. 


In Cloth, 60 pp, 6s. 


“From the florid style of these Pieces they 
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